The Activity of the Unrecognizable in Book XIII of Homer’s Odyssey

by

Naomi Blackwood

Submitted in partial fulfillment of the requirements
for the degree of Master of Arts

at

Dalhousie University
Halifax, Nova Scotia
March 2009

© Copyright by Naomi Blackwood, 2009




Bibliothéque et
Archives Canada

I*. Library and
Archives Canada

Direction du

Patrimoine de I'édition

Published Heritage
Branch

395 Wellington Street
Ottawa ON K1A ON4

395, rue Wellington
Ottawa ON K1A ON4

Canada Canada
Your file Votre référence
ISBN: 978-0-494-50281-5
Qur file  Notre référence
ISBN: 978-0-494-50281-5
NOTICE: AVIS:

L'auteur a accordé une licence non exclusive
permettant a la Bibliothéque et Archives
Canada de reproduire, publier, archiver,
sauvegarder, conserver, transmettre au public
par télécommunication ou par l'Internet, préter,
distribuer et vendre des théses partout dans

le monde, a des fins commerciales ou autres,
sur support microforme, papier, électronique
et/ou autres formats.

The author has granted a non-
exclusive license allowing Library
and Archives Canada to reproduce,
publish, archive, preserve, conserve,
communicate to the public by
telecommunication or on the Internet,
loan, distribute and sell theses
worldwide, for commercial or non-
commercial purposes, in microform,
paper, electronic and/or any other
formats.

L'auteur conserve la propriété du droit d'auteur
et des droits moraux qui protége cette these.
Ni la thése ni des extraits substantiels de
celle-ci ne doivent étre imprimés ou autrement
reproduits sans son autorisation.

The author retains copyright
ownership and moral rights in
this thesis. Neither the thesis
nor substantial extracts from it
may be printed or otherwise
reproduced without the author's
permission.

In compliance with the Canadian
Privacy Act some supporting
forms may have been removed
from this thesis.

While these forms may be included
in the document page count,

their removal does not represent
any loss of content from the

thesis.

Canad;

Conformément a la loi canadienne
sur la protection de la vie privée,
quelques formulaires secondaires
ont été enlevés de cette thése.

Bien que ces formulaires
aient inclus dans la pagination,
il n'y aura aucun contenu manquant.



DALHOUSIE UNIVERSITY

To comply with the Canadian Privacy Act the National Library of Canada has requested
that the following pages be removed from this copy of the thesis:

Preliminary Pages
Examiners Signature Page (pii)
Dalhousie Library Copyright Agreement (piii)

Appendices
Copyright Releases (if applicable)




Table of Contents

- Abstract
Acknowledgments
Chapter One; Introduction
Chapter Two

Chapter Three

Chapter Four

Chapter Fivé

Chapter Six: Conclusion

Bibliography

iv

vi

15

28

39

63.

- 68




Abstract

In Book Thirteen of Homer’s Odyssey, the adjective &yvwotov is at line 188 rendered by
most translators as “unrecognizable.” 1argue that Odysseus’ failure —- as a consequence of
the intervention of the goddess Athena -- to recognize Ithaca requires that this adjective
&yvwotov be understood in both an active sense and in a passive sense, as meaning at once
both “unrecognizing” and “unrecognizable.”
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Chapter One: Introduction

At the beginning of the Metaphysics, Aristotle writes: “all men by nature desire to know.”

It belongs to the nature of the individual to desire, to literally reach toward,” knowing.

_ Aristotle finds this desire demonstrated in the delight we take in the senses, particularly
sight, because it is seeing that makes us know “and brings to light many differences
between things.”

In Homer’s Odyssey, after tWenty years of wandering Odysseus arrives on Ithaca
asleep, and when he wakes up he does not recognize it. Athena has poured a mist around
him and all things appear strange to him:

.. 0 8" Eypeto dlog '0dvooelg
eldwv év yain matpwin, o0dE uv Eyvow,
fi0n dr|v dnedv: mepl yap Bed¢ népa xede
TTaAAGG ABnvain, koOpn ALd¢, S@pa uiv adTov
dyvwotov tevéeiev Ekaotd te pubroalto,
un pwv mpiv &Aoxog yvoin dotol te @idot e,
Tpiv Tdoav uvnotipag dnepPacinv dmotioal.
tolvek’ dp’ dAMoedéa paivéoketo tdvta dvakrtl,
dtpamitol te dinvekéeg AMuéveg Te Tavopuol
nétpal T AAIParol kal dévdpea tnAeBowvTa.
ot & &p’ dvaifag kai O’ eloide natpida yaiav:
Puwéév T dp Enerta kai O TETAYETO UNpw
XEPOL KATATpNVvEDS, dOAopupduevog & €rmog nBida:

! ndvrec &vBpwmor Tod idévar dpéyovtal pioel. onuelov § 1) TOV aicdrioewv

aydmnoig: kal yap xwpig Thg xpelag dyandvral 81 avtdg, kai pdAiota TOV AWV

1) 81& T®V dppdrwv. o yap uévov iva npdrtwpev dGAAX kai undév [25] uéAhovreg

npdTTeV TO Opdv alpolueba avTi TAvVTwY WG eiNelv TV dAAwv. aitiov §’ 61

pdAiota motel yvwpiletv fnuac altn tdv aiobfoewv kai toAAdg dnAol dragopds.

@UoeL pév obv aioBnotv Exovra yiyvetal td {@a, £k 8¢ TaUTNG TOIG PEv AbTAOV OVK
gyylyvetal pvrjpn, toig & éyyiyvetar.

Aristotle. Aristotle’s Metaphysics. Trans W.D. Ross. (New York: Random House, 1941). 980al.
2 cf. the Liddell and Scott entry for dpéyw: reach, stretch, stretch out; to reach after, grasp
at, yearn for.

? Aristotle, Ibid.




(T34

& pot yw, téwv adte Bpotdv &¢ yalav ikdvw; (13.187-200)"

Unable to see his native shores as he knows them, Odysseus is made actively d&yvworov,
unrecogniziﬁg. This cognitive compromise leads him to bewail his loss, curse the
Phaeacians, and groan for home as he has so many times before.

It is not until Athena disperses the mist that Odysseus recognizes Ithaca. As the
goddess speaks, the light of the sun returns and Odysseus sees again the land he knows. It
is in this seeing again that we may discern the activity of distinguishing that Aristotle says
is particular to sight. When Athena scatters the mist, Odysseus is no longer unrecognizing;
he sees the landscape and discerns within himself the likeness between his knqwing of
Ithaca and the land around him; the many things that appeared strange to him are the very
cliffs, trees, and mountain of his homeland. This recognition of Ithaca is not, however,
simply a return to the same. When Athena reveals Ithaca, Odyéseus knows it as distinct
from Ithaca’s appearance through the mist. In this way, the shared likeness between
Odysseus and Ithaca is re-established by a relatioﬁship to difference. In the absence of mist
Odysseus sees his homeland and knows the strange appearances to be both the same as and
different from Ithaca. It is this knowing of likeness and difference, this holding together of
same and other, that Athena gives Odysseus when she hides Ithaca from him. She gives
him the cognitive activity that sight initiates and, as Aristotle says, gives delight: “Glad

then was the much-enduring, noble Odysseus, rejoicing in his own land .. .””

* Homer, Odyssey. Ed. with Introduction and Commentary by W.B Stanford. (London:
Bristol Classical Press, 1996). All subsequent references to the original text of the Odyssey
are to the W.B Stanford edition. ‘

’ Homer, Odyssey. Trans. A.T Murray, Ed. Jeffery Henderson, Revised by George E. Dimock
(Cambridge MA/London: Harvard University Press, 1995), 13.353-54,




Odysseus regainé himself and his native land through the mediation of Athena.
Thus when the mist is scattered more than the land of Ithaca is revealed. For Athena to
reveal Ithaca is to reveal herself; when Odysseus sees that he has been standing all along
on Ithaca’s shores, he knows Athena has been present too. The one who has scattered the
mist is the one who poured it. That is to say, Odysseus beholds the woman skilled in
glorious handiwork and knows her to be the mist that made him dyvwotov. He now
understands his moment of confusion to be necessary for the revelation of the goddess. It
is Athena who made him unrecognizing and it is she who now makes him recognizing,
Seeing Athena, Odysseus makes many distinctions: the goddess is at once the same as and
different from the mist that surrounded him; she is the young shepherd boy, she is the
light in the hall, and the dreadful aegis bearer. Thus, when she invites him to come close to
her, “But come I will make you unknown to all mortals,” Odysseus draws near to the

goddess and his desire to know reaches out to the unrecognizable.

8 GAN dye ¢ Gyvwotov tevw mdvteoo Ppotoiot. Murray, 13.397.




Chapter Two

0 &’ &ypeto diog '0dvooetg

eldwv év yain matpwip, 008 uiv Eyvw,

idn dfv dmewv (13.187-89)
After twenty years of wandering, Odysseus is asleep when he arrives on Ithaca and when
he awakens he does not recognize it: “But god-like Odysseus awoke out of his sleep in his
native land, and did not recognize it . .."”” In a moment of unanticipated disorientation,
Odysseus wakes up and does not recognize Ithaca “having been away so long.” Although
the duration of twenty years is long, and the safe harbor where the Phaeacians have left
him may look different than it once did, nonetheless it is difficult to accept that Odysseus’
failure to recognize his homeland is on account of his being away so long. Perhaps the
poet, too, felt the insufficiency of such an explanation and thus described the context into
which Odysseus awakens:

niepl yap 0edg népa xede

MaAA&g ABnvain, kovpn Adg, S@pa utv adTov

&yvwotov tedeiev Ekaotd te pubroaito,

pr] gy piv GAoxog yvoin dotol te @iAot T,

npiv ndoav pvnotipag dnepPaciny dmoticat. (13.189-93)
Most translators produce a translation similar to the following:

For about him the goddess had poured a mist, Pallas Athene, daughter of

Zeus, so that she might make him unrecognizable, and tell him all things, so

that his wife might not recognize him, nor his townsfolk, nor his friends,
until the suitors had paid the full price for all their transgressions.®

" Murray, 13.187-89.
® Ibid. 189-93.




While such a translation is by no means crude or invalid, I would suggest that it effects a
rather abrupt textual disconnect for the reader of the Odyssey in English; there is a degree
of skepticism that Odysseus’ failure to recognize Ithaca is a consequence of “having been
away so long” and we expect the lines introduced by “for” will provide a more valid
justification. However, what we learn is quite the opposite of what we expect. The cause
of Odysseus’ not recognizing Ithaca is not the mist Athena has poured around him; the
purpbse of th¢ mist is reserved to make Odysseus unrecognizable - and this is a subject not
breached until much later’ It appears, therefore, that for the sake of conveying Athena’s
eventual purpose (to make Odysseus unrecognizable until the suitors are defeated), the
translator must overlook the immediate effect of Athena’s mist pouring (that Odysseus
does not recognize Ithaca). This kind of interpretation subsequently compels the reader to
conclude that the divine agency of the goddess is not responsible for the action of the

_previous sentence, “but he dvi'd riot recognize,” because, according to such a translation, at
the moment of Odysseus’ awakening Athena has not yet appeared to him, told him her
plan, and transformed his appearance.

‘A legitimate concern thus arisés: if the purpose of the mist is not achieved when
Odysseus opens his eyes and does not recognize his native land, why, then, does he not
recognize his native land? How is the daughter of Zeus manifest at the moment of
Odysseus awakening? That is, the modification of Odysseus by the adjective
“unrecognizable;’ (&yvwotov) snatches from the reader the inclination to attribute
Odysseus’ failure to recognize Ithaca to the mist Athena has shed around him, 1t is as

though the reader must surrender the understanding that Odysseus has been already

? It is not until line 392 that Athena introduces her plan to make Odysseus unrecognizable.




affected by the goddess and accept that after twenty years the “god-like” ruler of Ithaca
has returned to his native land at the will of Athena only to be the victim of his own
participial modification (r’iSn v &reddv). For the modern English reader, therefore, torn
on the éne hand by the authority of the translator, and on the\ other by a desire to justify
“but he did not recognize it” with more than a long absence from home, the cause of
Odysseus’ failure to know his homeland remains in question.

There is a general consensus among commentators that fidn §fv anewv is not the
direct cause of Odysseus’ failure to recognize his native land: “since it is not apparent why
his long absence should have prevented Odysseus from recognizing his own land.”

stanford chooses to take the phrase “as an addition for the sake of Pathos with eldwv, etc.M
| but I agree with Hoekstra; to do so would reduce 008¢ pv €yvw, “the most important
element of the sentence.” to a “casual, parenthetical remark.”** The position of neither
commentator on the expression 1idn dnv dnewv is, however, argued successfully: 008¢ uiv
£yvw cannot stand alone, nor can it be taken in conjunction with #8n &rv dnedyv and “one
may wonder why the phrase is there at all.” The burden of explaining Odysseus’ action in
line 189 thus falls to Athena whose action is introduced by yé&p in line 188. Now, one would

assume that the poet intended such a responsibility for the goddess; however, as we

' Alfred Heubeck and Arie Hoekstra, A Commentary on Homer'’s Odysseus Vol. II, Books IX-
XVI. Book XIII. Hoekstra. (Oxford: Claredon Press, 1989) ad loc.

"' W.B Stanford, ad loc.

' Contrary to Stanford’s claim, Hoekstra does not take 7én érv drnedv as the cause of
Odysseus’ failure to recognize Ithaca: ... since it is not apparent why his long absence
should have prevented Odysseus from recognizing his own land, its meaning cannot be
causal. But one may wonder why the phrase is there at all (for the sake of pathos? thus
Stanford: but it will not do to take the expression as an addition to efdwv, since this would
reduce oUd¢ utv &yvw, the most important element of the sentence, to a casual,

parenthetical remark).” Hoeskstra, ad loc.
¥ 1bid., ‘




demonstrated in the English translation, it is here that commentators arrive at the
problem. According to the passive significance of &yvwaotog, “repl yap 6edg népa xede . ..”
does not explicate why Odysseus does not recognize his native land because it refers to
Athena’s unrecognizable transformation of him at line 397. To any attentive reader, the
postponed purpose of Athena’s mist-pouring also lacks the logic we are looking for: if the
goddess needs the mist to aid in her transformation of Odysseus’ appearance in lines 398,
Why is the mist dispelled at line 3527 Benjamin Haller observes the same conflict: “If the
mi.st is already gone when Athena disguises Odysseus, how can concealing this
transformation be its purpose?”*

In an attempt to resolve the tension between Odysseus’ failure to recognize Ithaca
and Athena’s intended modification of his appearance, many scholars, including Irene de
Jong, turn to Stanford’s rather forceful extfaction of Athena’s “actorial motivation” from
her “embedded focalization” in 190-93." Identifying the significance of the conjunction
S@pa in relation to the action of Athena in xe0e, Stanford observes that, in Homer, 8gppa
fluctuates between temporal and final uses and he determines that, in this context, the
conjunction functions as an intermediate between the two: i.e. for about him the goddess
had shed a mist until/so that she might make him unrecognizable.” According to Stanford,

Athena has poured the mist “in order to give herself time to make him unrecognizable and

' Benjamin Haller, “Landscape Description in Homer’s Odyssey.” 2007. pp. 224-25.

' “Athena’s embedded focalization (shifter: Sgpa+optative) informs narratees about what
is to come: 190-1 announce her counseling Odysseus (from 372 onward), and making him
‘unrecognizable’ (in 396-403). 192-3 announce the second half of the poem Odysseus’
incognito revenge on the Suitors.” Irene J.F. de Jong, A Narratological Commentary on the
Odyssey (Cambridge: Cambridge University Press, 2001) ad loc.

' W.B Stanford, ad loc.




tell him the circumstances.”” In other words, the mist is a kind of temporary prerequisite
for the final purpose of goddess’ plan.- Odyss)eus must not recognize Ithaca so that Athena
may make him unrecognizable so that he can defeat the $uitors. Athena pours the mist
because it prevents Odysseus from otherwise returning immediately to the palace and
revealing himself; it gives her the time she needs to appear to Odysseus, make him
unrecognizable, and set her plan into action. fidn 8fv dredv is not, therefore, the cause of
Odysseus’ failure to know his homeland; rather the cause is Athena herself who, by
surrounding him in mist, makes time for her intervention.

For the student of ancient Greek reading the Odyssey and the commentaries that
supplement it, this insight is only of limited helpfulness. While it makes sense that Athena
prevents Odysseus from recognizing Ithaca so that she can appear to him and tell him her
plan before he returns home “with small chance of survival,”*does it make sense that
Odysseus does not recognize his native land because Athena needs time to make him
unrecognizable? Poseidon has had his turn, Odysseus’ successful return .hovme is Athena’s
desire, and it has been ordained by the nod of Zeus."” Why then would the purpose of the

goddess not be manifest at the very moment the hero awakens in Ithaca? If Athena’s wish

Y Ibid.

** 1bid, In. 189.

" Cf. Ins.1,44-101 and also Poseidon’s response to Zeus after the Phaeacians set Odysseus
safely on the shores of Ithaca: “Father Zeus, no longer shall I, even I, be held in honor
among the immortal gods, seeing that mortals honor me not in the least - the Phaeacians,
who, as you well know, are of my own lineage. For I just now declared that Odysseus
should suffer many woes before he reached his home, though I did not wholly rob him of
his return when once you had promised and confirmed it with your nod (kai yap viv
"0dvofy E@dunv kakd ToAAX taBdvra/ofkad’ éAevoeobar; véotov 8¢ oi oU mot’
&nnopwv/mayxv, énel oL npdrTov Unéoxeo Kal katévevoag) (13.125-34). Murray.



to make Odysseus unrecognizable is not carried out for another 206 lines, what is she doing
in the meantime? In what way is Odysseus immediately defined by her, that is, how is his
first experience of Ithaca characterized by divine agency without delay?

I am interested in examining the nature of the time in which Odysseus wakes up
surrounded by mist and does not recognize Ithaca. From Stanford’s perspective, Athena’s
mist-pouring seems to amount to little more than the goddess giving herself a kind of time
out, an intermission during which she has enough time to prepare herself, as if she must
change costume before her next appearance. Rendered as “so that she might make him
unrecognizable,” S@pa piv adTodv dyvwetov exélicates the outcome Athena will eventually
achieve, but it overlooks the effect she immediately achieves with her mist pouring: god-
like Odysseus does not recognize his native land. Such a translation of nepi yap 8edg iépa
xe0g, etc., confines Athena to making Odysseus unrecognizable and thus abstracts her from
the action of Odysseus in 003 wiv &yvw. Without the divine intervention of the goddess,
Odysseus’ failure to know Ithaca is in fact incredible - as if for the hero to wake up and not
recognize his native land were somehow normal.

Upon hearing the same passage, it is doubtful the Ancient Greek audience would
have experienced the same conflict that frustrates modern readers, whether reading the
text in English or the ancient Greek. Homer’s primary audience would be alive to all senses
of the words heard, and would let as many senses have play as seemed appropriate in any
given context. According td L] sv, &yvwotog is not restricted to a purely passive

significance, not to be known, but carries an active meaning: unknowing.”® I am not the first to

2 LSJ cites Pindar 0. 6.113 for the active sense of dyvwotog but it is easy to imagine this
sense was available early than Pindar. Cf. Pierre Chantraine’s entry for yryvdokw:
“L’adjectif verbal ancien est, commue on I'attend, yvwtdg (Hom., S) plus souvent écrit avec



propose a reading of this active sense of the adjective in line 191, Edward Loewe’s
commentary from 1828 cites Anne Dacier’s well-regarded French translation and
commentary of the Odyssey from 1716:
Minerve n’ enveloppe point Ulysse d’ un nuage, pour le rendre iﬁconnu,
mais pour lui rendre sa terre méconnoissable, pour I empécher lui de la
reconnditre. - ‘Ayvwotog - ne signifie pas seulement, qui n’est point connu,
mais aussi, qui ne connoit point.*!
While I do not align myself exclusively with Dacier, upon consideratioﬁ of lines 187-93, 1
suggest the context of the passage clearly signifies an ambiguity between the passive and
act?ve sense of the adjective. While, on the one hand, Odysseus’ transformation at lines
429- 38” requires &yvwotov 4as unrecognizable be assumed, on the other, Odysseus’ failure
‘to know his native land presupposes a deprivation in his knqwing; that is, a state of
unrecognizing, If we follow Dacier’s reading, the active significance of &yvworog supplies
Odysseus with the negative faculty that causes this failure. “So that she might make him
unknowing, confirms the intrinsic correlation between Odysseus’ not-knowing of Ithaca

and the effective will of the goddess” expressed in nept yap 6edg Répa xele. Thus, to admit

the active meaning of the adjective is to grant Athena the active modification of Odysseus;

un sigma non étymologique yvwtdg . . . de méme en composition dyvwaotog <<inconnu>> (8.
et Ar.) mais aussi dyvwotog, atteste dés 'Odyssée; de agnostos sont tires dyvoéw
<<ignorance>> ., .. Un vocalisme bref apparait dans le verbe compose privatif agnoew <<ne
pas reconnaitre>> . ..” Pierre, Chantraine, Dictionnaire Etymologique de la Langue Grecque:
Histoire des Mots. (Paris: Editions Klinckseick) 1968, p. 224-25.
# Based on Clark’s opinion that &yvwotov, rendered as “ignorant,” cannot be reconciled -
with line 192, ur; pwv mpiv &Aoxog yvoin otol te @idot te, and that line 194, todvex’ &p’
GAhoerdéa parvéoketo mdvta Gvakty, must not be taken as an explication of lines 190-91,
Sppa piv abtov dyvwotov, Loewe ultimately finds Dacier’s interpretation to be mistaken:
“Quam interpretationem minime convenire cum v.192., recte monuit jam Clarkius ad h.1. Adde quod
illa Dacieriae opinio inde solum nata est, quod &yvwotog, si per ignotus explicetur, repugnare male
crederet praecedentibus. - v. 194.” Edwardus Loewe, Homeri Odyssea Graece (L1p51ae Apud C.G
Kayser 1828) Liber XIIL. v.186-196.

2 GAN dye ¢ dyvwotov tev€w mdvteoot Ppotoiat, etc.

10



to hear &yvwotov as unrecognizing is to see Odysseus’ not-recognition of Ithaca as the
enactment of Athena’s will. For the Homeric audience,‘ the privative act of knowing which
occurs in 008 pv &yvw and §-yvwotov is not merely a fortuitous coincidence of lexical
semantics, but the deliberate effect of the mist shed by the goddess. For an audience
uninhibited by a word’s singie definition, but captured by its resonating significance, the
ancient listener would have understood both senses at once.

It is my intention neither to dispute the “unrecognizable” meaning of &yvwotov,
nor to replace it with an active significance. Instead I want to propose a reading of the text
that allows both meanings to be at once signified. To be clear, I do not think one meaning
of the adjective may be understood to the exclusion of the other. As we have shown, itis a
consequence of isolating the adjective to one meaning that has compromised our
understanding of Athena’s reason for pouring the mist. While there have been many
attempts to convey in translation the two-sided effects of the mist, there is a further
ambiguity we have not yet raised: is the mist poured around Odysseus or around Ithaca?
On the one hand, it initially seems to be around Ithaca, because Odysseus does not |
recognize it; on the other hand, if we read nepi y&p 0£0g, etc, as “to make the man himself
unrecognizable,” the mist surrounds Odysseus.” And, as we have discussed, for Odysseus
himself to be made unrecognizable is an idea “which suffers from an internal lack of
logic.”* I think our frustration with the passage is that we want to see the mist as making
something unrecognizable; clearly Athena does make something unrecognizable,'but we

simply cannot assert that the passive significance of &yvwotov belongs to Odysseus at the

# R.D. Dawe, The Odyssey, Translation and Analysis (Sussex: The Book Guild Ltd, 1993) In. 190.
“ Dawe articulates this lack of logic as follows: “. . . so that she could tell him everything in
case his wife . .. recognised him before he could punish the suitors” a rushed anticipation
of the transformation into a beggar, a theme not broached until 397.” 1bid.

11



moment of his awakening. In an attempt to resolve this discrepancy, Aristophanes of
Byzantium, who clearly felt .’:.1 need for Athena’s deed to be the immediate cause of
- Odysseus’ not recognizing his home, made perhaps the most drastic alteration by changing
the accusative adtov to the dative adtw. ® This substitution makes Ithaca the réferent of
puv, i.e: epl yap Bedg népa xsf)sr. .. 8ppa p1v adt dyvwortov tevéelev, thus positing that it
is the island that is surrounded in mist: “For about him the goddess had poured a mist so
that she might make it unrecognizable to him.”* Therefore, while Aristophanes solves the
problem of Odysseus’ not recognizing his native land, he leaves us with another: we must
still account for Odysseus’ unrecognizable transformation at lines 429-38. Yet if we return
to the question of over what the mist is poured, we can hear the double significance
resonating - without thinking ahead to Athena’s disguising of the man. When Athena
pours the mist in order to make Odysseus &yvwotov, she engages both the passive and
active implications of the adjective: she simultaneously makes Ithaca unrecognizable and
Odysseus unrecognizing. It makes no difference, therefore, around what the mist is poured
- Ody;seus or Ithaca, and in fact, the text does not indicate one or the other as an object.of
nepl yap Beo¢ Népa xebe. Odysseus does not recognize his native land because Ithaca has
been made unrecognizable; and if Athena wills the &yvwotov modification of Odysseus, she
must reciprocally will the dyvwotov modification of Ithaca.

By pouring a mist, Athena effectively makes Ithaca unrecognizable and Odysseus
unrecognizing, thus preventing him from going home and revealing himself to his wife, his
townsfolk, and his friends. It is this state of unrecognizing that then allows Athena to

come to Odysseus and make him unrecognizable “so that his wife might not know him, nor

% Ibid.
? Emphasis mine.

12



his townsfolk, nor his friends, until the suitors had paid the full price for all their

"¥ We may now reconsider Stanford’s suggestion that Athena pours the

transgressions.,
mist to give herself time to appear to Odysseus and make him unrecognizable. To the
Homeric audience hearing the two-fold meaning of the adject.ive, that Odysseus is not
immediately made unrecognizable when he awakens on Ithaca is not indicative of the
goddess’ unaccomplished plan, because Athena is already active in the unrecognizing of
Odysseus. In other words, if the goddess has caused Odysseus not to recognize Ithaca, she
will make others not to recognize Odysseus. 00d¢ pwv €yvw is not, therefore, merely a
consequence of the duration of Odysseus’ wanderings, nor is it simply the precursor to
Athena’s eventual transformation of him; it instead confirms that Athena has caused
Odysseus to fulfill her necessary time requirements - so to speak - and that she will make
him unrecognizable. Thus, when Odysseus opens his eyes and fails to know his native land,
he achieves a divinely authorized activity: he enacts Athena’s purpose to make him
dyvwotov in the full sense of the word.

The assertion of Athena’s will is manifest not only around Odysseus in the form of a
misty haze (nepl yap 8e0¢ Répa xele) but in the modification of Odysseus himself (adtov
dyvwotov), It is Athena who stands before and on the other side of Odysseus’ recognition
of Ithaca (008¢ uiv yvw) because it is she who has taken the shape of the privative alpha
that deprives him of his knowing and made him not to recognize. By pouring a mist around
him, the goddess does not delay her appearance but initiates it by inserting herself into
Odysseus’ ability to recognize. It is in this way that the agency of Athena is revealed to the

reader when Odysseus awakens in his native land and he does not recognize it. However,

#713,192-93, Murray.
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this revelation is not recognizable to Odysseus in the same way. Surrounded in mist, the
goddess is present to Odysseus only in a negative form; to him she reveals herself only in
the negative act of his knowing, She makes Odysseus &yvwotov because she occupies the
space where the mist is. In the disabling of his knowing, Atheﬁa confirms her presence to

the effect that the hero believes he is not home, but still wandering, {n dnv dnewv.
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Chapter Three

As readers, the frustration we experience in our attempt to reconcile Odysseus’ return to
Ithaca with his failure to recognize itis a consequénce of learning the effect of Athena’s
mist-pouring before we know about the mist itself.” It is not until we discover nepi yap
Be0¢ Aépa xede that we grasp the chronological inevitability of 003¢ uwv &yvow, instinctively
presupposing that the mist has caused Odysseus not to recognize his native land by
affecting how the island appears to him. There is a natural inclination to assume the
effects of Athena’s mist-pouring are not isolated to Odysseus: if Odysseus does not
recognize Ithaca, Ithaca must in some way be unrecognizable to him. Implicit in the very
logic of our thinking is, therefore, the confirmation that the significance of &yvwaotov
necessarily requires the modification of two sides: so that the goddess might make
Odysseus dyvwotov Ithaca must also be made &yvwotov, However, in this double
&yvwotov-making a change not characteristic of either Odysseus or Ithaca has occurred. It
does not belong to the nature of Odysseus to be unrecognizing of his native land (despite
his long absence) and it does not belong to the nature of Ithaca to be unrecognizable to
Odysseus. Ithaca is not unknown to its ruler; it is his fatherland. Odysseus has been

3

longing for home for two decades: “...such desire is in him/ merely to see the

hearthsmoke leaping upward/from his own island, that he longs to die.”” Straining from

Calypso’s island “to catch sight of the very smoke uprising/ from his own country”*

% 008€ uiv Eyvw is prior to mept yap Beog Népa xede

* Homer, The Odyssey. Trans. Robert Fitzgerald (New York: Farrar, Straus and Giroux,
1998) 1.78-80. : .

* Homer, The Odyssey of Homer. Trans. Richmond Lattimore, (New York: Harper Perennial,
1999) 1.57-59. In order to show the difficulty of determining the effects of Athena’s mist
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Odysseus drenches his clothes in tears, longing only for the sweetness of Ithaca.* But in
addition to his unrelenting desire to see his homeland, the Phaeacians have left Odysseus
in a place he knows well, the harbor of Phorcys that is near to the sacred cave where he
made many perfect hecatombs for the nymphs who weave their sea-purple webs.* From
this safe harbor is a view of Neritos, that “leaf-trembling” mountain Odysseus described
when he revealed his identity to Alcinoos.” This is a place from which Odysseus has come
and gone. And, as the poet will tell us, it is a place he will k’now again. It is on account of
these undeniably familiar surroundings that we must see the divine influence at work in
Odysseus’ failure to recognize Ithaca. However, if we are to discover how Athena awakens
within Odysseus the negative that rejécts his native land as recognizable to him, we must

situate ourselves beside Odysseus in the mist. We must hear o00¢ v £yvw as the counter

and also the range of interpretations generated by Odysseus' response to his homecoming,
I will provide at various points different translations for the same lines of Greek text.

% Cf. Homer, The Odyssey of Homer. Trans. S.H. Butcher and A, Lang; (London and New York:
MacMillan and Co., 1887) p. 135 and Lattimore, 9.28-36.

%2 “There is a harbor of the Old Man of the Sea, Phorkys,/in the countryside of Ithaca.
There two precipitous/ promontories opposed jut out, to close in the harbor/and shelter it
from the big waves made by the winds blowing/so hard on the outside; inside, the well-
benched vessels/can lie without being tied up, once they have found their anchorage./At
the head of the harbor, there is an olive tree with spreading/leaves, and nearby is a cave
that is shaded, and pleasant,/and sacred to the nymphs who are called the Nymphs of the
Wellsprings,/Naiads. There are mixing bowls and handled jars inside it,/all of stone, and
there the bees deposit their honey./And therein also are looms that a made of stone, very
long, where/the nymphs weave their sea-purple webs, a wonder to look;/and there is
water forever flowing.” Lattimore, 13.96-111. See also Lattimore’s translation of lines 345-
351: “This is the harbor of the Old Man of the Sea, Phorkys,/and here at the head of the
harbor is the olive tree with spreading/leaves, and nearby is the cave that is shaded and
pleasant,/and sacred to the nymphs who are called the Nymphs of the/Wellsprings,/
Naiads. That is the wide over-arching cave, where often/you used to accomplish for the
nymphs their perfect hecatombs;/and there is the mountam Neritos, all covered with
forest.”

# 0dysseus to Alcinoos: “There is a mountain that stands tall, leaf-trembling Neritos”
Lattimore 4.21-22. Cf. George Herbert Palmer, The Odyssey of Homer (Cambridge MA: The
Riverside Press, 1894) p. 137: “I live in Ithaca, a land far seen; for on it is the lofty height of
Neriton, covered with waving woods.”
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response invoked by that which is unrecognizable (Ithaca). The poet reveals how Athena
effects this twofold transformation of Odysseus and Ithaca by introducing us to the
atmosphere into which Odysseus awakens on Ithaca’s shores: |
| TolveK Gp’ GAAoEIdéx QUIVEOKETO TAVTA AVAKTL,
dtpamrol te dinvekéeg Aiuéveg Te mavopuor
nétpar T AAParor kai dévipea TnAebdwvTa. (13,194-96)

Whether one limits &yvwotov to the passive significance or not, line 194 provides
‘the necessary excuse for why Odysseus does not recognize Ithaca and how Athena has
given herself time to come and meet him: Odysseus does not run immediately home and
reveal himself because he does not recognize he is home; the mist makes all things appear
strange to him. We might proceed with the conclusion of de Jong after her analysis of the
same passage: “[Odysseus’] failure is due to his long absence (189), but above all to Athena
pouring a mist around the countryside which makes it hazy.”** Dawe suggests, much like
de Jong, that the poet is augmenting the first cause of Odysseus’ unrecognizing with a
divine latter cause: “The text gives two alternative reasons for Odysseus’s failure to
recognise his own country. 1) The length of time he has been away. 2) Intervention by
Athene. The first is natural, the second contrived . ..”** While on the surface this
suggestion seems to offer a practical solution to our dilemma, considering that both de
Jong and Dawe translate dyvwotov as unrecognizable, I find it hard to discern how they
can understand appearance of Ithaca to be Athena’s way of supplementing Odysseus’
failure to recognize. Unless, of course, we follow Stanford’s conclusion that @pa functions
as an indecisive intermediate, vacillating in its support for Odysseus’ non-recognition of

Ithaca and the subject of Athena’s eventual unrecognizable transformation of him 206 lines

* De Jong, Ins. 187-358.
% Dawe, In. 190.
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later. Such logic, however, is necessary only if lines 190-91 are perceived as the poet’s
initial neglect to authorize Athena as the cause determining both Odysseus’ not-knowing of
Ithaca and his later unrecognizable transformation. I woulci suggest that insofar as this
sort of interpretation in effect imposes an unnecessary justification of textual corruption,
it attributes a kind of carelessness, 6r an indifference, not only to the poet, in this the
culmination of the wanderings, but also to Odysseus, the one for whom this quintessential
homecoming is sought. And we must ask ourselves: would the poet or the hero defend the
unrecognized return as a natural response to a long absence from home or as a subsidiary
by-product of divine activity? Hoekstra, perhaps wondering the éame, acknowledges that
in this passage Homer “does not employ the mist in the normal epic way ... [gods] do not
act in such a roundabout way in order to advise and change their protégés.”** Why then
should we not see the relationship between Athena and her mist and Odysseus and Ithaca
as anything but unambiguously interrelated?

I do not think that dissatisfaction with the text at this the moment in the epic
requires an excuse be negotiated for either Homer or Odysseus. If we keep before us the
twofold significance of &yvwotov (unrecognizing/unrecognizable), our desire to justify
Odysseus’ response to his return home - on both a grammatical and semantic level - is
intentionally satisfied by the poet. Homer establishes a direct correlation between the
appearance of Ithaca and Odysseus’ failure to recognize it (although waking up in it) by

“linking the explanatory toUveka to d@pa of line 190: d@pa piv avTodV dyvwotov ... TobveK’

&p’ dAhog1déa paivéoketo mdvta Gvaktl. By supplying the active meaning to &yvwotov,

% Hoekstra, Ins. 190-91. Cf. Dawe’s note on this discrepancy: “Nor does a mist need to be
shed around Odysseus here on the sea shore; Athena held her mist-shedding proclivities in
check until a more suitable moment when she arranged for her protégé to enter the
Phaiacian town.” ad loc.
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line 194 naturally reveals how Athena fulfills her purpose to make Odysseus &yvwotov: so
that she might make him unrecognizing, therefore all things were seeming strange to their
ruler.” There is, therefore, a logical and chronological relation between Ithaca’s
appearance through the mist and Odysseus’ failure to recognize it. If Athena makes
Odysseus’ native land appear strangely, Odysseus must be affected by this change. By
dccepting that Odysseus is made actively &yvwotov by the mist, we are not distraught
when we are told of Ithaca’s strange appearance; Ithaca is Odysseus’ unrecognizable
counterpart, Re; o0 wv #yvw.) By connecting Athena’s purpose (to make Odysseus
&yvwotov) with how the mist makes Ithaca appear, Homer leads us directly toan
understanding of the failure of its ruler to recognize his homecoming. It is in this way that
Edward Lowe is correct when he says the poet jumps from one explanation of the matter to
another,”” However, when the logic is intrinsic to the words themselves, our route is not a
circuitous one: by discerning the relationship between unrecognizable and unrecogniziﬁg
we are led toward and understanding of what it means for the goddess Athena to make
Odysseus dyvwotov. |
The poet tells us that it is on account of the Athena’s mist-pouring that Odysseus

wakes up and “all things were ap\pearing aMoedéa to their ruler, the long paths, the bays

' offering safe anchorage, the sheer cliffs, and the luxuriant trees.”* I find most translations
of these lines are generally quite creative and instructive in their expression of how the
mist makes Ithaca appear to differently to Odysseus. I think, however, it is helpful to the

significance of the sentence and the context of Odysseus’ first experience of Ithaca to offer

* Loewe, note to Liber XIII. v.186-196: “Magis etiam inde apparet, transilire h.1 poetam ab alia rei
causa ad aliam.”
* Murray, 13.194-96.
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the literal meaning of the adjective: qther—shaped. dAAog = “another, or different, or some
other;” eldo¢ = “appearance, shape, form.” * Accordiﬁgly, surrounded in mist, Odysseus’
surroundings seem, literally, like other-shapes, not in the sense that the paths, bays, cliffs
and trees do not look like paths, bays, cliffs and trees, but in the sense that they do no£ look
like the paths, bays‘, cliffs and trees of Ithaca: “Therefore it was that the place.had an
unfamiliar appearance:/Everything seemed changed . . .”* The significance of dAAoe1déa s,
therefore, determined in opposition to what is not other, that is, what is the same. In other
words, the extent to which all things were appearing other-shaped to Odysseus is relative
to the degree to which these things were seeming not-like the shapes of Ithaca: “So to its

~ King Ithaca showed an unaccustomed face.”

It is important to put forth the literal significance of aAAog1déa because it clarifies
how Odysseus’ disoriented experience of his native land occurs. The quality of how Ithaca
was appearing to Odysseus is not indicative of an actual geographical transformation of the
island, but a disguising of its true appeafance. As Lattimore says, Athena “made everything

look otherwise than it was.”*

By pouring a mist around, Athena manipulates Ithaca’s
likeness to itself into difference and transforms that which is known to Odysseus intoa
place that seems unknown to him: “Wherefore each thing showed strangé to the lord of the

land...”* Therefore, although Ithaca surrounds Odysseus with all its “long paths . ..

sheltering havens . . . steep rocks and the trees in their bloom,” because these things do not

% Cf. L] entry for ¢AAo-€181i¢: of a different form, looking differently and in A Lexicon of
the Homeric Dialect: of another, i.e. of strange appearance.

““ Homer, The Odyssey. Trans. Francis Caufeild (London: G. Bell and Sons, Ltd, 1921) p. 211.
‘' Homer, The Odyssey. Trans. T.E Shaw (New York: Oxford University Press, 1932) 187.

# Lattimore, 13.194-5.

* Butcher and Lang, p. 213.
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seem like Ithaca, Ithaca cannot be recognized.* It is thus in the concealment of likeness
that a strange and different appearance takes the shape of the unrecognizable. The
aAhoerdéa quality of Ithaca’s appearance is that which makes Ithaca dyvwotov; it is cause
of Ithaca’s unrecognizable modification. Thus, after twenty years of absence, Ithaca
receives its ruler again, and, displaced by an appearance unlike itself, is lost to Odysseus in
mist:

Now all the land another prospecf bore,

Another port appear’d, another shore,

And long-continued ways, and winding floods,

And unknown mountains, crown’d with unknown woods.*

It is into a divinely imposed obscurity that Odysseus awakens and is motivated to
experience all things as &dA\oeidéa. Homer establishes a correlation between how Ithaca
appears to Odysseus and how he sees it by specifying the king of Ithaca as the one to whom
the cliffs and hills were appearing strangely: &vakti. By affecting how Ithaca appears to its
ruler, Athena simultaneously affects the way in which Ithaca’s ruler sees his own land: “All
objects, therefore, in the Hero’s eyes/Seem’d alien .. .”** Surrounded in mist, the same
quality that conceals Ithaca’s likeness to itself must also deprive Odysseus of the evidence
that would otherwise prompt his recognition of it. Compelled to confirm the appearance
what he sees, Odysseus is transformed from the outside in:

Therefore all things about him the King as strange did see,

The uncrooked ways far-reaching, the all-safe haven there,
The steep high rocks and the trees, well growing, leafy fair.””

“ Ibid.

* Homer, The Odyssey of Homer. Trans. Alexander Pope (London: George Bell and Sons,
1876) 13.231-4.

“ Homer, The Odyssey of Homer. Trans. William Cowper (London: J.M. and Sons Ltd; New
York: E.P. Dutton and Co., 1922) 13.232-3.

* Homer, The Odyssey of Homer, Vol.Il. Trans. William Morris (London: Reeves and Turner,
1887) 13.194-6. v
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For the Homeric audience, the relatioﬁship between the mist Athena pours and
Odysseus’ failure to recognize his native land would not have to be pieced together by a
projection of textual interpretation. According to the unequivocal relationship between |
seeing and knowing, Odysseus’ failure to know Ithaca could not be distinct from how he
sees it. In Greek culture the faculty of sight was inseparable from the activity of knowing.
It is for this reason that Aristotle privileged sight above all the senses - it was seeing that

llead to the cognitive pleasure of knowing, The degree to which seeing is pregnant with the
potency of knowing is reflected in the fact that when one “has seen” one is said to know.,*-
As Jean-Pierre Vernant writes, for the Greeks, the fundamental union between seeing and
knowing was implicit in the language itself:

Foremost, to see and to know were as one; if idein, “to see,”

and eidenai, “to know,” are verbal forms of the same term, if

eidos, “appearance, visible aspect,” also means “the specific

character, the intelligible form,” this is because knowledge

was interpreted and expressed through one’s way of seeing.

Knowing was a form of vision."”
On the basis this manifest correlation between physical sight and cognitive sight, we must
distinguish Odysseus to be the activé agent in both his seeing and his knowing, That is to
say, we must interpret Odysseus’ immediately affected seeing of Ithaca to be an expression
of his immediat'ely affected knowing of Ithaca. From here it is easy to determine that if
Odysseus does not recognize his native land it is on account of Athena altering the subject

and object of sight such that the two are no longer like themselves. By concealing Ithaca’s

likeness to itself, Athena also conceals this same likeness in Odysseus, thus depriving him

 Cf, LS] entry for e18w: I see; pf. o18a (I have seen) always used as present; I know.
* Vernant, Jean-Pierre, The Greeks. Trans, Charles Lambert and Teresa Lavender Fagan. Ed.
Jean-Pierre Vernant. Introduction. (Chicago: The University of Chicago Press, 1995). p. 12.
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of the resemblance betwgen what he sees and what he knows. That is to say, because the
landscape is appearing differently to him, Odysseus is seeing Ithaca differently and cannot
retrieve the knowing he possesses. To this extent, the mist is not simply a visual barrier
through which Qdysseus cannot rightly see; it is a cognitive barrier through which he
cannot rightly know. The lovely English prose of Butcher and Lang conveys the activity of
Odysseus’ not-recognizing well: “Even then the goodly Odysseus awoke where he slept on
his native land; nor knew he the same again.”® By imposing a visual obstacle between
Ociyéseus and Ithaca Athena denies Odysseus, king of Ithaca, the immediate repossession of
his native land. Thus, despite no longer being separated from Ithaca by any physical
distance, the cognitive distance between Lord and land invokes the sarﬁe twenty years long
sense of alienation.

I am not treading on untried territory in rhy struggles with line 194, However, the
concern that preoccupies most commentators is how to manipulate dAhogrdéa parvéoketo
into the nicest métrical fit. Readings of the line are divided into two groups: those who,
like Stanford, follow Munro in adopting Payne Knight’s &AAo1d€’ épaiveto and those who
favor dAhoerdéa paivéoketo, including Murray and Hoekstra.”* Stanford admits Murray’s
suggestion that the oftener Odysseus looked the stranger the land appeared, “is not
impossible,” but he ultimately rejects the “harsh double Synizesis” of dAAog1dén.”* Merry

tends towards the “dubious” &AA616éa, while Dawe finds the “simple ‘appeared’ to have “a

*® Butcher and Lang, p. 213.

*! Hoekstra reads dAAoe1déa gaivéoketo, but also concedes dAog1dé’ épaivero “is the least
unsatisfactory of the MS-tradition.” ad loc.

*2 Stanford, ad loc.
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less authentic look to it” .and prefers to convey the iterative significance: “That is why
everything kept appearing to look different,”

According to the MS-tradition, there bare good arguments for both the aorist and the
iterative imperfect; however, what I find troubling is that while commentators generally
agree that Odysseus’ failure to recognize Ithaca is related to how it appears to him, few
 take into account the possibility that the particular activity of Ithaca’s appearing may be
essential to Odysseus’ failure to recognize it. What is primary to our argument is that the
effects of the mist (namely 00d¢ pv Eyvw) are directly related to Athena; it is the goddess
who has poured é mist and set a change in motion. Our challenge, therefore, is to examine
the mist-defined relationship between Ithaca and Odysseus and to see it as a means by
which the poet expresses the divine influence of Athena upon Odysseus.

In our analysis of the relationship between Odysseus’ failure to recognize Ithaca and
the way in which the land appears to him, we must note the distiﬁction the poet makes
between Ithaca as the singular object of Odysseus’ unrecognizing (008¢ v £yvw) and the
cliffs and hills and trees as the manifold objects appearing to Odysseus (dAAoe1déw
QavéokeTo dvra &vaxti). Appearing through the medium of the mist, Odysseus’ native
land is divided into multiple and discrete appearances. There is a multiplicity that seems
. strange; but it is Ithaca he does not recognize. We, the reader, move backwards in the logic
of Odysseus’ failure to recognize Ithaca, encountering the strange plurality of Ithaca’s
appearing after it has resurfaced reconfigured as the object of Odysseus’ unrecognizing
(uwv). We learn first that Odysseus awakens in his native land and does not recognize it,

and second that because he is surrounded in mist all things are appearing strangely to him,

** Dawe, ad loc.
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If we place oursel\}es besidé Odysseus, however, it iS not the entire island of Ithaca that
appears differently, but cliffs, paths, hills, and trees. From here we can discern that the
poet is articulating the transition these objects undergo from the nominative plural to the
accusative singular (&dAAosidéa ndvra becomes piv). This grammatical change suggests
that Odysseus is actively engaged in a cognitivé process: he reduces the many things that
seem unfamiliar to him to é singular land he does not recognize,

I myself am inclined to side with Murray partly because of the continual, repeated
activity that is suggested by the iterative imperfect and also because of Winfried Elliger’s
suggestion that the generalizing. plurals reflect Odysseus’ inability to recognize Ithaca.™
While Stanford finds nothing to justify the frequentative sense of the iterative and prefers
the metrical fit of the aorist, 1 argue in favor of the iterative on the basis that the plurals
justify it. In my view, the iterative is an important indication of the motion, the activity,
occurring between the elements of Ithaca and its ruler who is looking upon them. It shows
time passing, and thus demonstrates the will of Athena taking effect, The more Odysseus
sees, the more Ithaca retreats from sight; the more his knowing of clear-seen Ithaca is
hidden from him, and the more his ability to recognize deteriorates. It is this motion, this
activity between Ithaca’s strange appearing and Odysseus’ Strange seeing that fuels his
anxiety. Over and over again there a disjunction between the hills and trees and cliffs he
sees and those in his meméry of his native land:

Another look, - the footways stretching far,

The bights where ships were moored the towering
rocks,

* De Jong, Ins. 195-96 with reference to Winfried Elliger, Die Darstellung der Landschaft in der
griechischen Dichtung, 1975 (Berlin: Walter de Gruyter) pp. 125-27.
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And spreading trees.”
Grasping at the appearance of paths, harbors, cliffs, and trees for a resemblance to Ithaca,
Odysseus’ capacity to recognize falters and is overtaken by the negative that will deny its
 positive activity. Odysseus is unrecognizing. He is made &yvwotov. He does not recognize
his native land, 008¢ wv éyvw:

He rose and stood upright,
And gazed upon his native coast and wept.*®

The repetitive activity of the land’s appearing has fulfilled Athena’s purpose. Sometime,
somewhere in all the strange seeming of things Ithaca is lost from Odysseus. To dismiss
how the poet characterizes the appearance of Ithaca with the iterative paivéokero would
be, therefore, vastly to underestimate and how Odysseus is affected by the mist Athena
pours‘ around him.

With the contrast between 008¢ piv €yvw and dAAogidéa parvéoketo ndvta, Homer
juxtaposes the instability between multiplicity and unity. The lack of any correspondence
bétween his native land and the strange cliffs, trees, and harbors, indicates that Odysseus
cannot retrieve the knowing ﬁnder which the appearance of his surroundings are unified.
The lofty mountain with its waving trees, long pathways and steep cliffs cannot be
recognized as one (uv), as under the name of Ithaca if they are divided from their true
nature. By contriving an absence of likeness Athena makes the king of Ithaca experience
the anxiety of being lost while standing on his native shores. Surrounded in mist, what

seems strange to Odysseus’ seeing becomes the object of his unrecognizing, uw. And this is

% Homer, The Odyssey of Homer, Vol. II. Trans. William Cullen Bryant (Boston: James R.
Osgood and Company, 1873) 13.241-244.
% Ibid.
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no object at all. Odysseus looks upon his native land and does not see Ithaca. He looks
upon Ithaca and does not know he is home:

Pensive and slow, with sudden grief oppress’d,
The king arose, and beat his careful breast,
Cast a long look o’er all the coast and main,
And sought, around, his native land in vain:
Then with erected eyes stood fix'd in woe,
And, as he spoke, the tears began to flow:

‘Ye Gods’, (he cried) ‘upon what barren coast,
‘In what new region, is Ulysses toss’d?*’

*" Pope, 13.231-42,
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Chapter Four

There is an absence that accompanies the dA\Ao1déa appearance of Ithaca. Surrounded in
mist, the relationship between Ithaca’s king and Ithaca is not realized. The strange shape
of things creates a dissonance between Odysseus and his native land; it gives birth to a
groaning as the two sides of &yvworog collide and confirm their opposition. When at last
face to face with his own land Odysseus looks upon it and despairs that he is once again
lost:

oth & &p avaifag kal p’ elo1de matpida yoTav:

Auwéév T &p Enerta kai () TETAAYETO UNpw®

Xepol katanpnvéag, dAopupduevog & €mog nida:

“G pot &yw, Téwv adte Bpotddv £¢ yalav ikdvw;” (13.197-200)

We are surprised by Odysseus’ response to his homecoming, but as we have shown,
this response is the appropriate reaction to the modificatioh accomplished by Athena’s
mist. By surrounding Odysseus in mist Athena has conjured up the privative alpha. With
the appearance of an aA\og1déa Ithacan landscape, she has hidden Ithaca behind another
appearance and made its ruler un-recognizing, actively &-yvworov. The privative alpha
asserts a lack or want or absence and Odysseus’ groaning is an expression of this
deprivation; it is the revelation of his recognition of this deprivation.”® Already we have
been told by the poet of Odysseus’ failure to recognize Ithaca when he wakes up and he
does not recognize it, and we know the reason for this failure; now we hear it confirmed by

Odysseus. Leaping up, he surveys the land around him and then cries out: “Oh, woe is me,

unto what mortal’s land am I now come?™* This is god-like Odysseus waking up-and not

*® “kai @ memAfyero unpa: denotes a gesture of sorrow, despair, or anger, cf IL. xii 162, xv

113, 397.” Hoekstra, In, 198.
* Butcher and Lang, p. 213.
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recognizing; this is Odysseus looking upon the land that appears strangely to him and
seeing that he does not know where he is. Homer reveals the negative relation between
Odysseus and Ithaca when he describes Odysseus looking upon his native land and the
sense of despair that results from this seeing. Odysseus looks upon his native land, Ithaca
is the direct object of his seeing (elo1de matpida yatav) and yet, it is the activity of seeing
his native land that causes Odysseus to cry out that he is lost:

So he rose and stood on his feet, and looked on his father-land,
And groaned therewith, and smiting his thigh with the flat of his hand ...

Homer marks the etiological sequence of Odysseus not-recognizing Ithaca with the adverb
¢nerta when he says: Odysseus looked upon his native land, and then he groaned and
struck both of his thighs with the flat of his handsi, and mournfully spoke and said: “& pot.
. Enerta thus marks a transition from Odysseus beholding his land to his physical and

verbal expression of despondency when he does not recognize it. Odysseus’ lament is
provoked by what he sees, or rather, by what he does not see. He asks where he is because
he sees that he does not know; he sees and then he knows that he does not know:

Hastily rising he stood and gazing around on his homeland

Uttered a pitiful groan and on both of his thighs in despondence

Smote with a downward stroke on the hands and made lamentation:

Ah me, what is the folk whose county I now am arrived at?*

It is important to discern in Odysseus’ question téwv aUte Ppotdv & yaiav ikdvw; a

two-fold lack of knowing: Odysseus is unknowing of both the land he has arrived upon;
aﬁd the people who inhabit it. And for good reason, the knowing of one would determine

the knowing of the other. That is to say, if Odysseus knew what people inhabited the land,

he would know where he was, and, reciprocally, if he knew what land he was on, he would

% william Morris, 13.197-99.
S H.B. Cotterill, Homer’s Odyssey (London: George G. Harrap and Company, 1911) 13.197-200.
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know what kind of people inhabited it. Thus, when he asks, “To the land of what mortals
have I now come again?” Odysseus expresses the innate relation between a land and the
people who inhabit it, which is the Very relation that exists between himself and Ithaca.
The irony of Odysseus’ question is, of course, that he does not recognize who he himself is
standing on his own native shores: Ithaca is his own land; he should occupy the position of
the “mortals” he wonders about. And this too we must se>e as part of Athena’s plan: unable
to recognize where he is, Odysseus is unable to recognize himself and is momentarily
denied the possession of what is rightfully his - the power to assert himself as the ruler of
Ithaca. With her cloud of mist Athena has hidden this knowing from him. She has afflicted
Odysseus’ knowing with a debilitating lapse in sight that makes the things most known to
him seem like objects of unknowing. Thus, confronted with the unrecognizable
appearance of his surroundings, it is at the will of the goddess that Odysseus undergoes the
cognitive equivalent to the privatiVe alpha. He wakes up on his native land and is made
dyvwotov.

When the alpha imposes itself ahead of the signified definition it fobs the subject of
the content it rightfully owns. Implicit in Odysseus’ failure to recognize Ithaca is the
failure to recognize himself; if he does not know the identity of Ithaca he cannot identify
himself as its ruler. Homer signifies the présence of an absence in Odysseus’ knowing with
the negative, oude, in line 189; he establishes the cause of this failure to recognize by
articﬁlating Athena’s wish to make Odysseus &yvwotov in line 191, and he expresses this
privation through the voice of Odysseus asking where he is at 200. The interrogative, féwv,
which modifies ppot®v, exposes the indeterminate effects of Odysseus’ &yvwatov

modification. Into the space vacated by Odysseus’ capacity to recognize an unknowing
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makes itself manifest. In the process of seeing all things as dAAoe1déa, Odysseus has been
detached from what he knows and absorbed the amorphous authority of the interrogative.
To an unrecognizing Odysseus, the possession of the land he stands upon belongs to a
people he cannot define. Odysseus, who should occupy the position of the “mortals” in the
genitive, replaces his singular ownership with a plural unknown, In this substitution we
see the degree to which the instability of the manifold and discrete appearances of the
landscape has a cognitive effect on Odysseus’ relation to his circumstance. Odysseus’
particular seeing of things has determined his particular cognizing of things. In the same
way all things were seeming not like Ithaca to him but disorienting strange shapes, without
the unifying power of a known ruler, the men of this land seem to be divided into a
indefinite plurality:* “AH me, what are the men who inhabit this land I have come to?”
Yet, significantly, it is the presence of Odysseus himself who mediates between the
interrogative and the noun. The adverb, alrte, which modifies Odysseus’ coming (ikdvw),
recalls Odysseus’ perpetual arrivals at lands other than Ithaca, which have in turn
reinforced the indefinite identity of the people who now inhabit Odysseus’ kingdom. He
who rightfully rules Ithaca is at the center of Ithaca’s identity; therefore, if Odysseus is not
there, the land is undefined, indefinite. For twenty years it has been the land of others,
and even though Odysseus has arrived on Ithaca, he still has not returned.

The degree of despair and alienation Odysseus suffers in his own land is clearly
steeped in dramatic irony and is somewhat humorous, yet it is hard to hold Odysseus

accountable for not recognizing his homeland. After ten years of wandering, strange

* The irony is of course that in the absence of a knowing ruler, that is Odysseus, the‘people
are divided by the unlawful rule of the suitors.
% Caulfeild, p. 211.
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places and people would be strangely familiar to him, “Oh not again! among/ what mortals
can I be now?”* The way in which Odysseus sees the world around him is inseparable from
how he sees and knows himself - and he sees that in a strange land he is a stranger. It is
this conclusion that becomes the point of reference for Odysseus’ perspective on his
circumsfance and the point of departure from what he knows. Equippedeith only what he
sees - that he is in an unknown place and unknown himself - there is nothing Odysseus can
affirm. The answers that should be most obvious to him become empty and oblique
interrogatives: ntfj &1 xpriuata toAAd @épw Téde; mfi Te xai adtdg mAdlopar; (13.203)* Not
recognizing his homeland, Odysseus does not recognize his homecoming. The sacred caves
of nymphs is not recognizable to him so he does not know where to carry his treasure, he
cannot recognize the safe harbor of Phorkys or the forests of Neritos and he does not know
where he will be carried himself.

Unable to locate himself in his native land, Odysseus situates himself Within the
indefinite quality of his perpetual wanderings: Where shall I go roaming from here? Dawe
says the question is contrary to what we would expect to hear. He suggests we anticipate
“Where am [ wandering?” or “Where have 1 wandered to?"*° 1 disagree with this
conjecture. Odysseus has already asked where he is at line 200. Moreover, not only is his

new question a response to his inability to answer the first (“To the land of what mortals

% Homer, The Odyssey of Homer, Trans, Ennis Rees (New York: Random House, 1960) p. 217.
% “Where shall I carry all this wealth, or where shall I myself go wandering on?” Murray,
13.204-5. @€pw and nA&{opon are both presents, but the only question is, are they
indicatives, as they appear, or subjunctives in deliberative questions. I think the latter.
The present indicative and subjunctive of @épw in 1st person singular are formally
identical. mAd&Couor would normally have a long w in the subjunctive, but Homer routinely
uses short-vowel subjunctives on aorist stems, and I do not see why he should not do so on
a present stem. ‘

% Dawe, ad loc.
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have I come now?”) it is also fitting for one with a twenty years long history of wandering.
“Where do I myself go roaming?” reiterates the absolute weariness first signified by the
adte with which Odysseus qualified his immediate response to his native land, and, in this
way, the question expresses Odysseus’ anticipation of continued wandering. But, as if
realizing that further wandering does not situate him in the. present or the future,
Odysseus looks back. Unable to remain or move forward, Odysseus remembers the
Phaeacians and wishes he had never left:

ai®’ Spelov peival mapa darrkesoty

avToD: £yw O€ kev FAAoV Umeppevéwv PactAnwy

eE1kOUNY, OC KéV [ E@ilel kol Emeprne véeoBo (13.204-206).

Many readings prefer to take xpripata as the subj ect of S¢pelov, following the
interpretation that Odysseus feels “handicapped by his treasures.”® 1, however, agree with
Dawe and Murray; Odysseus is not referring to his treasures, but to himself; “Would that I
had remained ..."® Dawe finds the argument for xprjpata to lack a logicai relation to
Odysseus’ arrival to Ithaca and I would add to this that what is primary to Odysseus is his
preoccupation with being lost again.® It is Odysseus’ anxiety of not knowing where he is
that dominates his view. He does not know where to put his treasure because he does not
know where to go: mfj te kai adtdc mAdlopat; The same Odysseus who could not wait for

the sun to set, so eager was he to begin the journey home,”” now wishes he had not yet left

 Hoekstra, ad loc.

% Murray, 13.204. Emphasis mine.
® “But if the treasure had stayed in Scherie, where would Odysseus be? If in Scherie
himself, how would he have known he should be approaching one of the other princes. ..
If not in Scherie, how would be ever get back there to retrieve them?” Dawe, ad loc.
7 “[Blut Odysseus/Ever and ever was turning his eyes to the sun in its splendour,/Longing
to hasten its setting, so eager he felt for departure./Even as yearns for his supper a man
when his wine-red oxen/All day long have tugged at a jointed plough in a fallow,/E’en as
he joys when he seeth the sun’s light sink to the setting/So he can get to his food - and his
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the Phaeacians, or at least delayed his departure and gone instead to other kings - they
would have sent him home:
I wish I had stayed among the Phaiakians, just where I was, and I would have
visited some other powerful king, who then would have been my friend and
sent me on my journey.””!
There is a kind of tragic desperation articulated in this wish, in the “if only” Odysseus longs
for. Homer arouses in us pity for Odysseus as he offers to himself the bittersweet
satisfaction of the unattainable prospect of a different choice:” if only I stayed there, I
would be home now, if only the past were not contrary to the fact of the present. We, as
readers, know Odysseus has only to recognize the land around him to relieve his anguish; if
only he were to see himself from the outside, standing on his nativé shores wishing he had
been sent elsewhere, he would know the redundancy of his longing. But Odys;s,eus does not
see the mist as we do, and what would have been seems clearer to him than what he knows
at this moment. On this unknown land, Odysseus knows the indefinite “other” kings would
have fulfilled his desire to come home, But thefe must have been many times Odysseus
said, aife; if only the bag of winds had not been opened, if only the cattle had not been
eaten, if only he had not been sleeping.
As if reminded of his present circumstance by what is nearest to him, Odysseus
once more laments not knowing where to put his treasures. “But now I do not know where

to bestow this wealth; yet here I cannot leave it, for fear it become the spoil to others at my

cost.” It is here we see the immediate effects of the dAAog18éa appearance of Ithaca begin

knee-joints ache as he walketh - /Thus did Odysseus rejoice when the sunlight sank to the
setting.” Cotterill, p. 173.

7! Lattimore, 13.204-206. ;

72 “There is both Irony and Pathos in his grieving for Ithaca when he already stands on its
very shores.” Stanford, Ins. 219-221,
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- to sink in as suddenly “all things,” past, present, and future, are absorbed into the
distorting kaleidoscope lens of Odysseus’ other-shaped vision. Thinking of his treasure and
where to put it, Odysseus remembers he is on a strange land. And wait: remembering he is
on a strange land reminds him that he is not on Ithaca, and if he is not on Ithaca then the
Phaeacians did not bring him home, and if they did not bring him home, they did not keep
their promise. The other-shaped seeming of Ithaca’s landscape transforms itself into a
quickly evolving other-shaped landscape for Odysseus’ knowing, If this land is other-
shaped then the Phaeacians words were also other-shaped; they were not as wise or just as
they seemed.” No longer wishing he had stayed among them, Odysseus rebukes the
Phaeacians for the disparity in their words and behavior: |
Out upon them; not Wholly wise, it seems, nor just were the leaders and
counselors of the Phaeacians who have brought me to an other land. They
said indeed they would bring me to clear-seen Ithaca, but they have not made
good their word, ™
Odysseus’ accusation of the Phaeacians is harsh, but Athena has justified it. If the
Phaeacians said they would bring him to “clear-seen Ithaca,” Odysseus cannot recognize
the fulfillment of their promise until he clearly sees Ithaca. Although the epithet 18dxnv

e0deledov may be distinguished as ornamental,” I would suggest the use of the epithet in
y g g8 P

this particular context ascribes to Ithaca a particular significance. ” For example, when

7 “dpa with the imperfect denotes discovery of a pre-existing fact - ‘so all along they were .

..” Stanford. ad loc.

’* Murray, 13.209-12.

®“,..ornamental epithets frequently have reference to the most marked natural
characteristics of an object rather than to a particular occasion.” Thomas D. Seymour
Homeric Language and Verse (Boston: Ginn and Company, 1895) pp. 11-12.

’® Following Milman Parry’s argument of particularized epithets, I suggest that 16dknv
ebdefehov is not a fixed epithet used only for its metrical value, but rather pertains
“directly to the action of the moment” and, therefore, “the poet had special reasons for
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odysseus voices his charge against the Phaeacians: “they have brought me to another land .
.. they said they would bring me to clear-seen Ithaca, but they have not accomplished this,”
he exposes the degree to which the “marked natural characteristics” that generally belong
to the nature of Ithaca are, at this moment, not apparent.” The misty appearance of the
land around Odysseus has caused him to see his native land qualitatively differently,
- which, for Odysseus is not to see Ithaca. It is, therefore, when Odysseus names his country
by its ornamental meaniﬁg, that the poet achieves the force of the particularized meaning,
which “would have drawn the attention of the audience and awakened in the minda
particular image.”” By awakening in oﬁr minds the vision of clear-seen Ithaca, the
juxtaposing GAMoe1déa appearance of Ithaca is also awakened, and we are once again
reminded of the goddess’ purpose for pouring the mist: S@pa piv adtov &yvwstov. When
Athena makes all things appear dAAoe1déa, she effectively changes the quality by which
Ithaca is recognized. Although the mist only changes Ithaca’s appearance, this difference
is enough to persuade Odysseus to ascribe to his native land the indefinite modification:
&My yodav. This is a land other than Ithaca because it is not clear-seen like Ithaca, 1t
follows, therefore, that Odysseus, believing Ithaca to be another land, assumes the
Phaeacians have not kept their word; they too are other than they seemed:

c’b némot, oK c’ipoc T&vTa vorjuoveg o3¢ dikaiol

r]oocv (Dom]va qyntopeq node peSovtsq,

oly aq ANV yalav dnyayov, 1] té y’ Epavro
&Eewv eic 10dxnv evdeiedov, ovd’ étélesoav. (13.209-12)

putting it into his song.” Milman Parry, The Making of Homeric Verse. Ed. Adam Parry., The
Traditional Epithet In Homer, (Oxford: Clarendon Press, 1971) pp. 153-56.

77 Seymour, Ibid.

’® Parry, p. 160.
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In Ithaca’s epithet we are encouraged to see Odysseus and Ithaca as fundamentally
dependent upon each other. That is to say, both the nature of Ithaca and the nature of
Odysseus must be confirmed by Odysseus seeing clearly and knowing who and where he is.
More specifically, the true nature of Ithaca is contingent upon Odysseus recognizing

‘himself as the returned ruler of his native land. Implicit in Athena’s desire to make
- Odysseus dyvwatov is, therefore, the desire to alter his relation to his homeland. She does
not allow Odysseus to wake up, recognize Ithaca, and know his wandering is finished,
which is ;10 doubt the liberty Odysseus anticipates the Phaeacians will give him, Rather,
Athena keeps this from him. She withholds the reunion between fatherland and son.
surrounded in mist, Ithaca and Odysseus are separated from each other by only a breach in
cognition, and the goddess herself occupies this gulf.

Believing he has been deceived by the Phaeacians’ promise to bring him to Ithaca,
Odysseus decides they have also robbed him of their gifts and thus sets about counting the

treasures they have given to him:”® “

But come, I will count my goods, and go over them, for
fear these men have carried off some with them in their hollow ship.” For a third time
Odysseus mentions his treasure; previously burdened by it, he now realizes the practical

advantage it provides. By counting his gifts and knowing the number of them, he can

prove the false intentions of the Phaeacians. Although of all the beautiful treasure “he

79

“There is a well-attested v.I. o{xwvta1 which would imply that he thought they had
done it. Monroe, H.G. 358 d, ‘While the clause, as in expression of the speaker’s mind about
an event - his fear or his purpose - should have a Subjunctive or Optative, the sense that
the happening of the event is a matter of past fact causes the Indicative to be preferred’.”
Stanford, Ins. 215-16.

S &AM dye On Ta xprinat dp1Bufow kal Wdwua,

un i por ofxwvrtan koiAng éml vnog dyovteg. (13.215-16). Murray.
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missed nothing,”® Odysseus is neither consoled nor is he compelled to reconsider the
words of Alcinoos.” His grief over the loss of Ithaca outweighs the value of all his
treasure.” The number of gifts does not reveal to him his native land but instead provokes
him to more despair; “he mourned for his native land, creeping albng the shore of the
loud-sounding sea, uttering many a moan.” Surrounded by the land he knows but cannot
recognize, Odysseus experiences only a great absence and a painful distance; he is as far

from home as he has even been: “To the land of what mortals have I come this time?"*

* &g elnwv tpinodag nepikarAéag 7dE Aéfrtag

npiBuetl kal xpvodv LEavta te elpata KaAd.

T®V pév dp’ 60 1L téber (13.216-18),

% “As for conveyance, so that you may be sure, I appoint it/for tomorrow, until which time
giving way to slumber/you may rest, and they will sail in the calm, to bring you/back to
your country and house and whatever else is dear to you,/even if this may be much further
away than Fuboia,/which those of our people who have seen it say is the farthest/away of
all, at that time they carried fair-haired Rhadamanthys/on his way to visit Tityos the son of
Gaia./ They went here, and without any strain they accomplished/the journey, and on the
same day they were back home with us./You yourself will see and know in your mind how
my ships/are best, and my young men for tossing up sea with the oarblade.” Lattimore,
7.317-28.

* Stanford, ad loc. “O. is not comforted by the fact that his possessions are intact.”

* Murray, 13.219-221,

%6 & 68upeto natpida yaiav

£pmulwv mapa Biva moAvgAoioBolo Bardoong,

TOAN dAoupbuevog. (13.219-20). Murray.
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Chapter Five

It is into this state of despair that Athena abruptly appears:

When lo! The guarding goddess of the wise,
Celestial Pallas stood before his eyes .. .*

But Odysseus does not know it is she; the goddess draws near to him, “having likened her
form to a young man, a herdsman of Sheep, one most gentle, as are the sons of princes.””
Seeing the young shepherd, Odysseus rejoices and, with relief, unknowingly greets the
goddess, saying:
Friend, since you are the first to whom I have come in this land, hail to you,
and may you meet me with no evil intent, but rather save this treasure, and
save me; for to you do I pray, as to a god, and come suppliant to your knees
in friendship.”
There is irony in this address but it is not an unusual greeting. According to the
convention of popular belief, because strangers had no local law to protect them, they

were protected under the jurisdiction of Zeus. It is to this custom that Odysseus appeals.”

In the same way he implored the fair-flowing river that brought him safely to Phaeacian

% Pope, p. 215.

.. .0oxedbBev 8¢ ol AABev ABvn,

avdpi dépag elkvia véw, EmPotopt pRAwy,

navandAw, olof te dvdktwv Taldeg £aot,

dimruxov dug’ duototy #xouvg edepyéa Admnyv:

noool & ond Ainapoiol méSN’ #xe, xepol & Exovra. (13.221-25).

% ® @iN, énel og TpdTA KIYXdVW TR EVi XWDpW,

Xaipé te kail prj poi T1 kak® véw dvtioArjoaig,

GAAX odw pev talta, odw & Eué: ool yap €y ye

glxopo ¢3¢ T 0@ kai oev @il youvad' ikdvw, (13.228-31) Murray,

¥ For example, see Odysseus’ petition to Polyphemus: “...but we on our part, thus
visiting you, have come as suppliants to your knees (fju€ic & adte kixavéuevol T& od yodva,
ik6pued’), in the hope that you will give us entertainment, or in some other manner be
generous to us, as is the due of strangers (] te Eelvwv 6épig éotiv). Do not deny us, good
sir, but reverence the gods (&4AN” aidelo, pépiote, Bc00c); we are your suppliants; and Zeus is
the avenger of suppliants and strangers (Zel¢ 8’ émmnipritwp iketdwv te Egivwv te) - Zeus,
the stranger’s god (civiog) - who walks in the footsteps of reverend strangers” (9.266-71).
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shores and addressed Nausicaa and Arete, Odysseus appeals to the shepherd “di¢ te 8e®."”

By praying to Athena “as to a god,” he requests that she recognize the authority of Zeus
and offer him the protection of local law. In a lovely display of dramatic irony, Odysseus
asks Athena to recognize her father’s position and tell him where he is:
And tell me this also truly, so that I may be sure of it. What land, what
people? What men dwell here? Is it some clear-seen island, or a shore of the
deep-soiled mainland that lies sloping down to the sea?”!
Athena indulges Odysseus’ ignorance, calling him “stranger” and ridiculing his questions:
You are an ignorant person, stranger, or else have come from afar, if truly
you ask about this land. It is not at all so nameless as you imply. Many know

it, both all those who dwell toward the dawn and the sun, and all those that
are behind toward the murky darkness.”

* Compare Odysseus’ appeal to the shepherd, Athena, with the following:

His address to the river on the shores of Phaeacia: “Hear, me king (kA061, &va&), whoever
you are. As to one greatly longed-for do I come to you seeking escape out of the sea from
the threats of Poseidon. Reverend even in the eyes of the immortal gods is that man who

‘come as a wanderer, as I have come to your stream as to you knees, after many toils (&g kai
éyw viv/ abv te pbov od te youvad' ikdvw moAAa poyrioag). Pity me, king; I declare myself
your suppliant (GAX’ EAéaipe, Gval: ikétng 8¢€ Tor elixopan elvar).” (5.445-50)

To Nausicaa: “... it seemed better to him to stand apart and beseech her with winning
words, fearing that the maiden’s heart might take offense if he should lay hold of her
knees; so at once he made a speech both winning and crafty:

“I clasp your knees, my queen (yovvoduai og, &vacoa) - are you a goddess, or are you a
mortal? .., Instead, my queen, have pity (GAAd, &vaog, éAéaipe); for it is to you first that I
have come after many grievous toils (0¢ yop kakd toAAa poyfoac/ég mpdTnv ikbunv), and
of the others who possess this city and land I know not one (6.145-49, 175-77).

- To Arete: “Arete, daughter of godlike Rhexenor, to your husband and to your knees have I
come suppliant after many toils (66v te néo1v 6d te yoivad’ ikdvw ToAAL poyroag) . . . But
grant me speedy conveyance, that I may come to my native land, and quickly; for it is a
long time that I have been suffering woes far from my people” (7.146-47, 151-52).

' kai po1 o0t dydpevoov éthtupov, S¢p’ €U €idG:

Ti§ yA, Tg 8fjpog, tiveg avépeg Eyyeyaaoty;

1) 100 Tic VoWV e0deleAog, Né Ti kT

Kel0' aAi kekApévn épipwAakog fneipolo; (13.232-35). Murray.
ZyAmés i, @ EETV’, §| TnAGOev eidfAovbac,

el On) trjvde te yalav dveipeat. oddE 1 Ainv

oUtw vavupde éotiy: Toaot 8¢ pv udAa noAlof,

fuév oot vaiovol Tpdg NG T HEMOY Te,

19’ 8oco1 petdmabde noti {pov Aepdevta. (13.237-41).
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The goddess then proceeds to give Odysseus the answer he has been looking for, and slowly
the ruler of Ithaca hears the name of a place, which if now is unrecognizable to his sight, is
recognizable to his ears:
It is a rugged island, not fit for driving horses, yet it is not uttérly poor,
narrow though it is. It grows grain beyond measure, and the wine grape as
well, and the rain never fails it, nor the rich dew. It is a good land for
pasturing goats and cattle; there are trees of every sort, and in it are
watering places that never fail.”

Athena withholds the name of Ithaca until the very end, knowing Odysseus would
hear the name of Ithaca with the familiarity that he would hear his own name: “Therefore,
stranger, the name of Ithaca has reached even to the land of Troy, which they say is far
from this land of Achaea.” The goddess must take pleasure in téasing: Odysseus himself is
that stranger who has carried the name of Ithaca from Achaea to Troy. The far-traveling
hero of Ithaca has established the island’s far-reaching fame. Thus, hearing the name of
Ithaca spoken by the words of his patron goddess, Odysseus rejoices in his homecoming:
“he was glad, and rejoiced in his land, the land of his fathers, as he heard the word of Pallas
Athene, daughter of Zeus, who bears the aegis.””

Odysseus may hear the words of Athena but he does not know it is she; it is a young

princely shepherd he sees standing before him. Nor does he see Ithaca; the mist is not

A to1 uév Tpnxeia kai ovy inmiAatdg éotiy,

ovd& Ainv Avmpn, &tap o0Y epela TETUKTAL.

v uév ydp ol oltog d8éoparog, £v 8¢ Te olvog

yiyvetau: aiei & SuPpog Exer tebadvia T épan:

atyiBotog & dyabn kai fovPotog: €oti pev VAN

navtoin, év § &pduoi énnetavol tapéaot. (13.242-47.)

* t® toy, EE1V', '10dxknNG ye kai &g Tpoinv Svoy’ iket,

rr’w mep Aol @aoiv Axaiidog Eppevar aing. (13.248-49.) Murray.
coq cparo ynenosv d¢ no)\vt?\ou; d1og ’'0dvooeds,

xaipwv f yain natpwm, 0¢ ol Egime

MaAA&G 'ABnvain, kobpn Aldg, alyidyoro (13.251-52). Ib1d
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dispersed. It is at the moment of Athena’s revelation of Ithaca that Odysseus is compelled
to disguise his real identity: “yet¥ he did not speak the truth, but checked the word before it
was uttered, always revolving in his breast thoughts of great cunning,”® No longer a
stranger in a strange land, Odysseus holds back the truth, he gives himself a different
identity and pretends to be a strange to Ithaca. He is from broad Crete, and, yes, he has
heard of Ithaca far over the open sea, but was brought here unintentionally by the

Phoenicians who left him grieving and troubled with all of this treasure.”

’ ’
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If Odysseus’ failure to recognize thaca provoked Athena’s scorh, his lie about his
identity invokes her pleasure. Smiling, the flashing-eyed goddess reaches out and “stroked
him with her hand .. .”® With this reaching out and caressing of the man who attempts to
lie to her, Athena demonstrates her affection for Odysseus. What is the reason for this?
Why the gestures of familiarity? Athena does not pay such attention to just any man; yet
she recognizes Odysseus 008’ § y’ dAn6éa eine™ and she delights in the lie she hears.
Odysseus’ cleverness is clearly far inferior to Athena’s; he has not miraculously changed his
shape; he has lied about his real name by giving himself another. Yet, Athena delights in
this disguise and in a “unique” expression of intimacy, names Odysseus by his epithet,
notkihoufta.'® Odysseus cannot hide the truth from Athena; his skill for deceit is how she
knows him: “Stubborn man, insatiate in deceit, not even in your own land, it seems were
you to cease from guile and deceitful tales, which you love from the bottom of your
heart.”™ It is, therefore, in the very changing of his identity that Odysseus definitively
shows his true nature to the goddess. He does not make himself seem like a different man
from the land of Crete; he immediately reveals the very moAbuntic '0dvooeic whom Athena

knows and loves. Athena sees Odysseus’ strange story to be an expression of who he is; he
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*13.254,

1 “Athena - uniquely - uses Odysseus’ epithet moikiAopfta, ‘of many various wiles,’ as a
vocative, thus conveying a tone of intimacy.” Dawe. In. 293.
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cannot resist from cunning and untrue tales because they belong to his very nature.
Caught in the act of fabricating a falsehood, Odysseus performs an act of self-expression:

Ah, thou audécious inventor of falsehood, insatiate trickster ...

Weaving thy fables, wherein from the ground of thy heart thou

delightest.”**
The goddess of pfitig and wiles, in divine Olympos Athena is “divine intelligence
incarnate.”*® It is, therefore, with unobstructed clarity that the goddess hears Odysseus’
cunning tale and knows she is confronted with a mind that is like her own. The Odysseus
who lies to her is not only toAduntic '0dvooetg but also dlog ’0dvcoev. Athena’s physical
gesture of stroking Odysseus with her hand thus signifies an intimacy between the divine
mind of Athena and the godlike mind of Odysseus. 1t is with his cleverness that Odysseus
comes close to the goddess and it is to this that she reciprocally extends herself. In
Odysseus’ tale, Athena recognizes a capacity for cunning that is like her own: both she and
the man before her aré “well versed in craft.”** It is, therefore, by lying to Athena that
Odysseus reveals his likeness to her through an imitation of her skill; he ﬂatters the
goddess with a demonstration of his godlikeness. It is this likeness that Athena articulates
when she says:

We are both of us practiced

Weavers of wiles - for of all mankind thou art easily foremost

Both in thy counsels and speech, and amid the immortals I win me

Fame for my wit and my wiles.'”

To hear Odysseus give a performance of his kleos is for Athena to hear her own kleos

resonate. The man who is “by far the best among men in counsel and in speech” is like no

1% Cotterill, p. 180.

1% Jean-Pierre Vernant, Mortals and Immortals. Ed. Froma 1. Zeitlin. (Princeton: Princeton
University Press) 1991, p. 46.

9 £1d6teC dupw képdE (13.296-97).

1 Cotterill, p. 180.
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other god but Athena who is “famed among all the gods for wisdom and craft.”** Aroused
by the manifestation of her own likeness, it is with a smile and the touch of her hand that
the goddess spontaneously makes herself recognizable to her favorite:
So he spoke, and the goddess, flashing-eyed Athena smiled and stroked him
with her hand, and changed herself to the form of a woman, beautiful, tall,
and skilled in glorious handiwork.'"””
The skill that distinguishes Odysseus as the best among men summons its divine match.
Odysseus cannot hide from the one who knows the wiliness of tficks first hand; it is Athena
who is kepSaAéog and énfkAoroc when meeting him, it is she who goes beyond him in all
forms of cunning.'®
‘There is much controversy over this particular metamorphosis of the goddess.
Many scholars interpret Athena’s manifestation as “a woman, beautiful and tall, and skilled
in glorious handiwork” to be the goddess’ revelation of her “real shape.” De Jong finds the

17 4

verb “Hikto,” “she resembled” to suggest that Athena’s form is still a disguise, but goes on
to say that “as Athena is the patroness of female handiwork . . . this one comes close to her
real identity and is therefore conducive to her self-revelation.”® Dawe agrees that if
Athena wished to convince Odysseus of her true ideﬁtity, the revelation of her true shape

would be “a sensible thing to do;” however, “the actual words chosen favor the idea of a

second disguise.” Moreover, according to Dawe, for Homer to give his Olympian goddess
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the testimonial, “with splendid accomplishments’ would be patronizing.
Vernant seems to share Dawe’s sentiment, but articulates it in other words:

As a boy or a woman, Athena’s visible body fails equally to express what the

goddess authentically is, It fails to designate the invisible body made of

undying energy, power, and vitality, and, in the case of Athena, a sovereign

mastery of the art of cunning intelligence, ingenious stratagems, skillful

know-how, shrewd lies.'"

If we align ourselves with Vernant's position, whether or not Athena assumes her

“real” or “true” shape will not distract us; by transforming herself before Odysseus, Athena
reveals herself to him. Let us look again at the line: ¢ gdro, psiSno&vSé Bed yYAavk®Omig
ABHv, /xerpl Té piv katépele. “Thus had he spoken when, smiling, the grey-eyed goddess
Athene/Touched him with a gentle caress .. .”*"? Odysseus’ words clearly inspire within the
goddess the desire for contact, the desire to reveal her proximity to him. But as we noted
above, the proximity of which Athena speaks is not a physical likeness but an intellectual
likeness. The intimacy with which she recognizes him cannot, therefore, bé fully realized
by reaching out with her hand and touching him; however this physical gesture gives way
to a divine epiphany: 8éuag & fiikto yuvaiki /kaAfj te yeydAn te kai dyAadk Epya idvin. That
is to say, the tale Odysseﬁs cunningly tells is a kind of divine revelation. The particular
form Athena assumes is secondary to the fact that the reaching out of her hand denotes a
cognitive reaching out to a reflection of her own divine image. It is upon contact with this
likeness that the goddess reveals herself.

Athena is pleased by Odysseus’ deceptive story but she does not allow him too much

satisfaction. After admiring his unrelenting love of cunning tricks and tales, she says:

9 Dawe, In. 288,
" Vernant, Jean-Pierre, Ibid. p. 45.
"2 Cotterill, p. 180.
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“Come, let us speak no longer thereof!”'** Declaring herself the winner, Athena asserts the
superiority of hef divine pfitig and the proof of her victory:
00d¢ o0 Y’ Eyvwg IaAAdd’ 'Abnvainy, kovpnv AtdgH

Once again we hear the sound of Odysseus’ failure to recognize. The same activity
of not-recognizing that occurred when Odysseus awoke in his native land takes place in his
encounter with Athena. The goddess appéars to him, she comes near him, and he does not
recognize her. Why does Odysseus not recognize the shepherd as his patron goddess? As
she claims, she guards him in all things; it is she who made him beloved by the
Phaeacians.'® We were troubled by Odysseus’ failure to recognize Ithaca, but are we
alarmed at his failure to recognize Athena? If both Ithaca and Athena appear to Odysseus
but are unreéognized by him, why does Athena’s claim 00d¢ 60 Y’ Eyvg ITaAA&d’ 'ABnvainy,
koUpnVv Adg seem like a self-evident assertion of superiority and 00d¢ piv €yvw an
unexpected blunder in our hero? To address this discrepancy, let us examine how
Odysseus responds to Athena’ revelation.

Odysseus is surprisingly unaffected by the self—idenfification of the goddess. He is
not amazed by Athena’s metamorphosis; he is not pleased by her praise or offended by her
criticism. De Jong says “our hero is clearly annoyed™*® and Dawe finds the lack of response

disconcerting: “Lastly we notice that the sudden change from boy to woman elicits no

7

EAN Gye, unkét tadta Aeywueda (13.296). Cotterill, p. 180.
1913.299-300.
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response whatever from Odysseus. Most of us would find it disconcerting.”'"’ We will see,
however, that Odysseus does defend himself against Athena and he does so by situating her
victory within the context of their respective natures:

“apyaréov ot, Bed, yv@dval Bpot® Gvtidoavtt,
Kol udA’ Emotapévy: of yap adrnv navri élokeig, (13.212-13)

Odysseus distinguishes himself from Athena’s power to disguise with one word:
&pyaAéov: It is hard. We are by now familiar with the difficulty Odysseus experiences
when he is met with an appearance that seems unfamiliar to him. We have examined the
factors that affect a strangeneés or difference in his seeing and give way to his frustration
and despair. Odysseus himself now articulates the logic of his failure to recognize. In the
same way the poet introduced the reason for Odysseus’ failure to recognize Ithaca with the
conjunction, yap (for about him the goddess had shed a mist) Odysseus introduces the
reason it is hard for him to recognize Athena: it is hard, goddess ... o¢ y&p adrrv navri
¢lokeig: for you liken yourself to all things. If we trace the logic of Odysseus’ failure to
recognize Athena, we will see that it follows the logic of his not-recognizing Ithaca. Let us
look closely at the Greek: yap, because/for the reason that (conjunction), o€, you, (singular
accusative pronoun) éfokelg, liken (present indicative active verb) avtiv, yourself (singular
accusative feminine adjective) navti, to everything (singular dative neuter adjective). That
is to say, Odysseus sees Athena to make her singular nature into a plurality of things. It is
hard for him to discern the goddess as the object he sees because she slips from one into
many; Athena can make herself like all things: “for thou takes upon thee every shape.”**®

How she appears in her various likenesses thus seems to Odysseus like Ithaca through the

"7 Dawe, In. 288.
"% Butcher and Lang, p. 217.
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mist. And in the same way Odysseus failed to recognize Ithaca because he could not see
that the many appearances of the landscape around him Were unified under his knowing of
Ithaca, he cannot recognize Athena because, although she stands near him, her differing
appearances escape the unity his thought desires. Thus when he says, “dpyaréov...” we
héar again Odysseus’ groaning for Ithaca as he stands upon ifs misty shores.

Like his failure to recognize Ithaca, Odysseus’ failure to recognize Athena is a
consequence of a disjunction between what is seen and what is known. However, unlike
his relationship to clear-seen Ithaca, Odysseus’ recognition of Athena cannot be facilitated
by a common relation to sight. The reciprocal relation of likeness that exists between the
seeing subject and seen object does not characterize the relationship between man and
‘ goddess:

Oh goddess! thou art able to elude,
Wherever met, the keenest eye of man
For thou all shapes assum’st .. .'"*

Odysseus’ knowing cannot grasp the goddess as its object because her divine nature
transcends the anthropomorphic manifestations she assumes. It belongs to the nature of
Athena’s divine mind to be cloaked in multiplicity. Athena may make herself like the form
of a bird, a young girl, a shepherd and Mentor,™ but, as Vernant contends, each of these
manifestations fails to fully express the pure cunning and intelligence of the daughter of
Zeus.'™ Accordingly, if Athena's appearances do not fully designate who she is, how
Odysseus sees her will not fully correspond to his khowing of her. Constrained by the

necessity of likeness for recognition, how Odysseus sees the goddess subverts the means by

% Cowper, p. 199.

1% At 7.18 Athena appears as a young girl, at 22.240 she is a swallow, and she is Mentor at
24,502, 548, ‘

! Vernant, Ibid. p. 45.
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which he recognizes: Athena is at once different from and like all her appearances. Unlike
his knowing of clear-seen Ithaca, however, knowing that vAthena takes all shapes upon her
does not make him recognize her, it makes him know that she is hard to recognize. Thus,
despite being extremely wise (uéA’ émotapévy) and meeting the goddess face to face, what
confronts Odysseus is his difficulty recognizing the divine presence. Proximity does not
overcome the distance between them because Athena’s appearances are not conclusive in
their revelation. Odysseus’ seeing of the goddess, therefore, d<.>es not necessarily result in
the recognition‘ of her anymore than his seeing of all things through the mist made him
recognize his native land.

Odysseus exposes fhe way in which Athena’s divine nature resists the relationship
between seeing and knowing when he confronts her claim to be continually present. He
tells the goddess he knows one thing for certain: Not since the war ten years ago has he
seen her or perceived her with his mind - not in any capacity that would ward off sorrow '
from him at least. If Athena stands beside him in all things and was present during those
ten years, why did he not see her or mark her coming on board his ship? Why was he
wandering, bearing within his breast a stricken heart?'” In Athena’s appearance Odysseus
sees all the other lands to which her father’s brother Poseidon has driven him. In her
unfailing confidence he sees his continual fear of a denied homecoming. Odysseus situates

Athena in his terms for recognition and does not see her; he looks upon his patron goddess
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oG &vi Tpoin moAepilopev vieg Axaiddv.

avtdp €nel Ipiduoto néXv dienépoapev ainryv,
Prpev & v vrieoot, Beoc & €kédaooev Axailovg,
ol o¢ y’ énerta {dov, kovpr A1dg, o0d’ Evdnoa
vnog éufig EémPaoav, Snwg ti por &Ayog dAdAkoig.
AN adel ppeoiv Rorv Exwv Sedaiypévoy Atop
AAduNy . ..(13.314-21). Murray.

50



and cannot see his homecoming fulfilled. Unable to discern a correlation between his
absence from Ithaca and this goddess who ;‘was not ever disbelieving”'* he would return
home, Odysseus finds a resemblance between her words and the character of the
Phaeacians - she has not been entirely wise or just. Even as she tells him of his likeness to
her, Odysseus believes his treasures have been stolén; Athena is other than she seems; she
is surely lying to him about his native land. Having said it before to the cliffs and hills and
trees and bays, Odysseus accuses Athena of the Phaeacians’ broken promise: “I do not
believe I have come to clear-seen Ithaca.”** In the face of the goddess’ appearance,
Odysseus’ knowing is concealed and his capacity to recognize deserts him. He cannot see

| Ithaca through the lens of Athena’s interminable metamorphoses. Deprived of the
correlating activity of the same, Odysseus denies Athena’s words as true and fills the
negative space with an indefinite modification: “no it is some other land over which I roam,
and you, I think, speak thus in mockery to Beguile my mind.”* Odysseus, who moments
before rejoiced in the words of the shepherd, is cast into doubt and thrown back into
oblivion and wandering. The revelation of Athena’s presence does not restore to him his
native land but cheats him with another land. Unable to see clearly what is closest to him,
Odysseus demands of the goddess what he cannot ask the Phaeacians in their ship-shaped

126 ¢

stone:'” “tell me whether in very truth I have come to my own native land.”**

' adtap éyw tO pév o ot dnioteov (13.339-40). Murray.
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(13.324-25). Ibid.

' Ibid.

' Poseidon has fulfilled the prophecy of Alcinoos’ father and turned the ship that carried
Odysseus to safety to stone: “And she drew close to shore, the seafaring ship, speeding
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When Odysseus lied to Athena she caressed him with her hand and articulated the
likeness between then. Now when he rebukes her, she reaches out again, saying:

Ever is the thought in your breast, and therefore it is that I cannot leave you
in your sorrow, for you are soft of speech, keen of wit, and prudent.'”

The sorrow Odysseus says continually ravaged his heart Athena sees is present in
him now: “aiel,” always, she says, you are um&illing to believe. Unable to leave him in
doubt, she extends herself towards his misery and announces its completion: “Therefore it
is that I cannot leave you ...” Athena admits Odysseus’ wandering; she was not willing to
fight against Poseidon.'” But the anger of her father’s brother did not negate her
confidence in his return home; Odysseus’ wandering was to Athena a matter of course: “But
as for me, I never doubted this, but in my heart knew it well, that you would come home
after losing all your comrades.”** It is by establishing her negative relation to disbelief
(a0Tdp €y T6 pev o8 mot’ dmioteov) that Athena articulates her positive relation to
Odysseﬁs homecoming: dAA”évi Bupd 1ide’. In her heart she was not ever disbelieving he
would return home, Like Thetis in the Iliad, rising from the sea in her misty form to

comfort her son Achilles, the disparity between Odysseus’ human nature and Athena’s

swiftly on her way. Then near her came the Earth-shaker and turned her to stone, and
.rooted her fast beneath by a blow of the flat of his hand, and then he was gone.” (13.160-64,
170-78) Murray.
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divine nature is made manifest by more than a different relation to appearance.” The
difference between goddess and man is a cognitive difference that is as immeasurable as
time itself. One by one Odysseus lost all his friends and wished that he too had died at sea.
Athena “ne’er was ignorant, but well foreknew” that not until after the loss his friends

would Odysseus return.'*

181 “Achilles, from his friends withdrawing, sat

Beside the hoary ocean-marge, and gazed
On the black deep beyond, and stretch his hands,
And prayed to his dear mother, earnestly: -
“Mother! Since thou didst bring me forth to dwell
Brief space on earth, Olympian jupiter, _
Who thunder in the highest, should have filled
That space with honors, but he grants them not.
Wide-ruling Agamemnon takes and holds
The prize [ won, and thus dishonors me.”
Thus, shedding tears, he spake. His mother heard,
Sitting within the ocean deeps, beside
Her aged father, Swiftly from the waves
Of the gray deep emerging like a cloud,
She sat before him as he wept, and smoothed
His brow with her soft hand, and kindly said: -
“My child, why weepest thou? What grief is this?
“ Speak, and hide nothing, so that both may know.”
Achilles, swift of foot, sighed heavily,
- And said: “Thou know’st already. Why relate
These things to thee, who art apprised of all?
William Cullen Bryant, The Iliad of Homer, Vol. II. (Boston: Fields, Osgood, & Co, 1870) 1.437-
57.
It is not possible within the scope of this paper to fully discuss this, perhaps one of the
most tender of interactions between a divine being and a mortal, in Homer, However,
what is primary and significant to our argument is Achilles’ response to Thetis’ desire to
console him, Achilles articulates the difference between his understanding and his
mother’s. Achilles knows his mother’s superior nature and to a certain degree is frustrated
by her condescension. He is right; he does not need to tell Thetis the story of Agamemnon
stealing Briseis; she knows it already. Nevertheless, the cognitive inequality between the
two does not separate them entirely. Thetis in her misty shape strokes her son with her
hand and he tells her why he despairs.
2 Cowper, p. 199.
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Just as Athena recognized a resemblance between Odysseus and herself, she also
recognizes the difference between their two natures. Odysseus’ relation to knowing is not
like that of a god; it matters not that Calypso has not seen Hermes,'* just as Thetis does not
need to hear Achilles’ tale to know why he despairs. Conversely, Odysseus’ knowing must
be facilitated, mediated, by an object. It is thus that Athena invites Odysseus to view his.
native land. If Odysseus is to recognize she speaks the truth, she must show him Ithaca:

But come, I will show you the land of Ithaca, so that you may be sure. This is
the harbor of Phorcys, the old man of the sea, and here at the head of the
harbor is the long-leafed olive tree, and near it is the pleasant, shadowy
cave, sacred to the nymphs that are called Naiads. This, you my be sure, is
the vaulted cave in which you used to offer to the Nymphs perfect
hecatombs; and yonder is Mount Neriton, clothed with its forests.™*

&8¢, i8¢, Todro. Surrounded in mist dAAosidéa parvéoketo ndvta dvakti. The long
paths, lovely trees, steep cliffs and safe bays seemed unlike Ithaca and made Odysseus
unable to recognize. It is this indistinct plurality of shapes that Athena now counters with
her words: &g einoboa Oea okédag’ népa, eloato 6¢ x8wv. “So spoke the goddess, and
scattered the mist, and the land appeared.”'* By naming the harbor, the tree and the

mountain, Athena transforms the many strange appearances that kept Odysseus from

recognizing Ithaca, into singular objects of signification:

1** After admiring the garden of Calypso, Hermes “went straight into the wide cave; nor did
Calypso, the beautiful goddess, fail to know him, when she saw him face to face; for not
unknown are the immortal gods to one another, even though one dwells in a home far
away.” (5.77-80) Murray.

BLEAN &ye Tot dei€w 18dkng £80g, dppa memoiOng.

dSpruvog pev 68 goti Ay, aAioo yépovrog,

1de & &mi kpatdg Auévog TavipuArog eAain:

&yx661 &’ avth¢ dvtpov énripatov Nepoeldes,

ipOv vougawy, al vniddeg kaAféovtat:

t0010 8¢ Tol oMé0g 0Tl KatNPePEg, EvBa ob moANAG

£pdeokeg vougnol teAnéooag ekatoufag:

T00TO0 3¢ Nfp1tdv ¢oTiv 8pog katagipévov UA (13.344-51). Ibid.

' Murray, 13.352.
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T‘hisvis the harbor of Phorcys . . . here at the head of the harbor is the long-

leafed olive tree ... this, you may be sure, is the vaulted cave in which you

used to offer . . . and there is Mount Neriton .. ."* '

While it is common for &g to occur as a parenthetical remark with verbs of
speaking, it can also have a concurrent sense: thus, as. Taken in conjunction with fhe
deictic pronouns, our argument for the contemporaneous sense of &g is strengthened.
While the goddess speaks, she signals the particularity of Odysseus’ éurroundings and
literally demonstrates what is near in place, time and thought. Perhaps Athena gestures
with her haﬁd, perhaps she simply speaks, but by distinguishing each thing as it is, a kind
of reconciliation takes place: Athena unifies the land with her words. The generalizing
plurals are restored to their particularity and in this restoration the land of Ithaca
emerges. By revealing the true nature of the parts of Ithaca, she at once restores the
relationship of these parts to the whole. The hills and trees now signify their relation to
the one land: they are Ithaca. The piv that was unrecognizable is made recognizable as
Athena herself shows Odysseus the x0¢v that surrounds him,
The verb oxeddvvout helpfully illustrates the revelatory power of Athena’s words.

If Athena’s speech disperses the mist, by implication, fhese same words shed »light around |
Odysseus. Often used to describe the rays of the sun, okeddvvuut means to scatter and
disperse.’” It is, therefore, by scattering the mist that Athena literally sheds light on
Ithaca’s natural landscape and reveals the characteristic quality by which the island is

138

known."”® Whether Ithaca’s fixed epithet means sunny or clear-seen, in the presence of

light Odysseus sees Ithaca in the way it is characteristically known. With her words Athena

¢ Murray, 13.345-51.
7 Cf. LSJ entry for oxkeddvvuui: to scatter, disperse.
* Lattimore, in fact, translates the epithet, T0dxnv ebdeielov as “sunny Ithaka.”
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restores the order of Ithaca’s landscape, and she does so in the sight of its ruler, The
strange and different appearances are banished as a likeness to the same is restored. Just
as Athena divided Ithaca from its true nature by pouring the mist, she reassembles Ithaca
into Odysseus’ clear-seen native land by the pouring of light. It is with this activity that
she takes Odysseus from hlS sorrow; by dispersing the mist she removes the distance
" between lord and land and reveals the clear-seen nature of each:

So saying, the Goddess scatter’d from before

His eyes all darkness, and he knew the land.

Then felt Ulysses, Hero toil-injured,

Transport unutterable, seeing plain,

Once more his native isle.

Just as the unclear sight of Ithaca provoked a negative physical reaction in
Odysseus, the plain sight of the land results in an equally but opposite response. The same
surroundings that made him slap his thighs in despair are now the object of relief and joy;
Odysseus rejoices in his native land, he kisses the shores of the loud-sounding sea. It is the

earth that feeds him:

Glad then was the much-enduring, noble Odysseus, rejoicing in his own land,
and he kissed the grain-giving earth, the giver of grain.'*’

This is the response we expect when Odysseus arrives on Ithaca: an immediate
expression of recognition, a positive engagement with things that are known to him.
However, as our first three chapters have shown, what we receive is despair, curses and a
disconcerting failure to see what is most present to him. Waking up on Ithaca, Odysseus is

made unrecognizing and is deprived of the very light by which he sees and knows the

* (¢ einoloa Oex oxédag’ Aépa, eloato 8¢ xOwv:
ynonoév v dp’ énerta moAvtAag diog 'Odvsoeic,
xaipwv f yain, kboe 8¢ Leidwpov Epovpav. (13.352-54) Cowper, p. 200.
“ yROnoév T dp’ Enerta moAvtAag 8log 'Oduooels,
xaipwv fj yain, kUoe 8¢ Leidwpov dpovpav (13.352-53) Murray.
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world around him. Cowper’s translation is right, therefore, to convey that when Athena
speaks and reveals Ithaca, she scatters from his eyes all darkness. When she removes the
visual barrier that kept Odysseus from seeing Ithaca she restores light, not just to
Odysseus’ physical sight, but also to his cognitive sight; By dispersing the mist she makes
him actively recognizing; as light comes to his seeing, it comes to his knowing, The
scattering of all d.arkr.les,s is, therefore, an assembling of light both natural and intellective;
and, in the same Way’ all things were changed by the pouring of mist, in the shedding of
light all things are transformed. Odysseus’ despair in the land he gazed upon is turned to
joy; the treasures that encumbered him are his gifts of thanksgiving, and the goddess who
mocked him is the daughter of Zeus whose blessing he requires:
At once he prayed to the nymphs with outstretched hands: You Naiad
nymphs, daughters of Zeus, never did I think to behold you again, but now I
hail you with loving prayers. And gifts will I give, as before if the daughter
of Zeus, she that drives the spoil, will graciously grant me to live, and will
bring to manhood my‘de;r son.'*
In this expression of contingency (af kev é& npdppwv pe Adg Buydtnp &yeAein/adtdv te
(e kat pot pidov vidv aéEn) we see the activity of Odysseus’ recognizing beginning to
embrace more than that of his not-recognizing. When Odysseus awoke on his native land
he knew neither that he was on Ithaca nor that he was surrounded in mist, But now as the
mist dissipates and Odysseus sees the hill and tree and harbor, he also sees the cause that

restores them to their proper nature - and he sees that he too stands in the light of the

goddess who restores his sight and sustains it, It is Athena who preserves Telemachus’ life

*vopgat viddeg, kobpat Adg, ob moT éyw ye

SPecd Dup’ pdunyv: viv & eOxwAfig dyavijou

xaipet’: drap kal ddpa Sidwoouev, g Td ndpog mep,

of kev €@ mPOPpwV pe AdG Buydtnp dyelein

aUTéV Te (e kal poi pilov viov &é€n. (13.353-58). Murray.
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and his own. Athena responds to Odysseus’ request by directing his attention to the

treasure given to him by Phaeacians:

Be of good cheer, and let not these things distress your heart. But let us now
at once set your goods in the innermost recess of the sacred cave. .. and let
us ourselves take thought how all may turn out excellently.'*?

Odysseus eagerly accepts Athena’s command and together the two hide the treasure:

Thus when the goddess had spoken she plunged into the shadowy cavern
Eagerly searching for places of hiding; and quickly Odysseus

bringing the whole of his treasure - the gold and the bronze adamantine
Finely wrought garments as well, that the Phaeacians had given

- Stowed them away; and a boulder was set in the door by the goddess
Pallas Athena, the daughter of Zeus who beareth the aegis.

Then did the twain at the base of the sacred olive recline them,

There to consul, devising the doom of the insolent suitors.'*’

It is hard to overestimate the significance of this shared activity between the goddess and

the man. Athena seeks out the dark and secret places and Odysseus carries the gifts inside.

These are the gifts Odysseus received by Athena’s will. They are more in number than all

the booty he received at Troy and he carries all of them into the cave (a0tap

'08vooedc/ &ooov mavT épdpet . . .). There is no item he leaves behind or takes with him.

Nor is there any evidence that he goes back to retrieve anything. Athena places a stone at

the door and we may assume that it is she who must remove it.

2 Qdpoel, urj To1 TabTa UET Ppeat ofjol HEAGVTWY.

aAAG xpripata eV HUXE dvTpou Beomesiolo

Befuev abtika viv, Tva mep tdde To1 6da piuvy:

avtol 8¢ @palwued’ Snwg 8’ dprota yévnral. (13.362-65) Murray.
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The treasure Athena requests Odysseus hide with her is also that which, we may
remember, so preoccupied him in his despair. To Odysseus, the gifts confirmed his
wandering. He had nowhere to hide them and nowhere to take them, The treasures were
also the evidence that he believed would prove the Phaeacians’ true nature. Surely, he
thought, they took some of it with them in their ship. Yet, when Odysseus counted it all,
he missed nothing, and still wept for Ithaca and for himself, lost in a strange land he did
not know. |

There is transition that takes place in the relationship between Odysseus and
Athena in the hiding of the gifts and the poet signifies this transition when he descfibes
the subsequent action of the two. After the treasures are stored safely away, goddess and
man sit (kaBelopévw ) by the sacred olive tree and plan (@paléobnv) the death of the
suitors.*** The duals represent not only the physical proximity between Athena and
Odysseus, but more significantly, suggest the beginning of a new cognitive intimacy
between them.'® By removing the gifts from sight, Athena redirects Odysseus’ desire to

recognize towards a knowing that cannot be grasped by counting and numbers. She turns

M 10 O kaBefopévw tepfig mapa TuBUEV’ EAaing

@pagéabnv pvnotfipowy dep@iddotorv SAebpov. 13.371-73.

'** Significantly, in the recognition scene between Odysseus and Penelope, Homer employs
the dual. Ithink it is fair to suggest that because the duals occur only after recognition has
occurred (after Penelope has challenged Odysseus with the trick of their marriage bed and
after Odysseus has told her of his voyage yet to come), Homer marks a new cognitive
intimacy between his characters by describing them as a pair: o & énel 00v @iAdtnTog
Etapriny épateiviic,/tepréobnv poboiot, tpdc dAAGAouG évémovre, (23.300-01). The act of
re-cognition is more than the acknowledgment of familiar physical traits, it occurs when
the likeness between two minds is established, or, as is the case of Penelope and Odysseus,
it is re-established; Penelope is the one with whom Odysseus shares a “like mind.” 1t is this
common mind and heart, Odysseus tells Nausicaa, that is better than all else: “For nothing
is greater or better than this, than when a man and a woman keep house together sharing
one heart and mind (6pogpovéovte vorjuaocty), a great grief to their foes and a joy to their
friends; while their own fame is unsurpassed.” (6,182-85) Murray.
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his gaze away from material objects and prepares him for her revelation. The best trickster
among men and the most cunning of gods are now a pair; they sit together and contrive a
plan. Side by side the mind of the goddess and the mind of Ithaca’s ruler devise the fate of
the suitors. Having revealed Ithaca’s landscape to Odysseus’ outer sight, Athena reveals
the nature of his kirigdom to his inner sight. She tells him that in his absence an authority
other than his own has come into power. The Ithaca to which he returns will not appear
like itself:
Son of Laertes, sprung from Zeus, Odysseus of many devices, take thought
how you may lay your hands on the shameless suitors, who now for three
years have been lording it in your halls, wooing your godlike wife, and
offering suitors’ gifts. And she, as she continually mourns in her heart for
your return, offers hopes to all, and has promises for each man, sending
them messages, but her mind is set on other things.'*

It is upon this revelation that Odysseus’ mind awakens. “Ah me! In all truth I was
about to have perished in my halls by the evil fate of Agamemnon, son of Atreus, had you
not, goddess, duly told me all.”** Odysseus now sees clearly beyond his immediate
surroundings: Ithaca as he knows it is unrecognizable, it has been separated from its true
nature by the unnatural rule of many men. Unable to recognize Athena in the guise of the

shepherd, now sitting beside her at the trunk of the olive and listening to her speak,

Odysseus recognizes the mind of the daughter‘ of Zeus. Conceived out of his noos, Athena is

“%910yeveg AaepTiddn, moAvprxay' '0dvoced,

@palev Onwe uvnothipoly avaidéol xelpag E@rioeig,
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gl ur] pot ov €kaota, Bed, kata polpav Eeurec. (13.383-86). Ibid.
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like the mind of her father: changeful, variable, difficult to discern.”*® The same nature that
Odysseus protested was too hard for him to recognize he now seeks to align himself with.
Recognizing Athena as his defender, Odysseus recognizes his divine privilege; he is the
rightful ruler of Ithaca. He remembers the victory at Troy and calls upon Athena to imbue
him with her power so that again he may enact her will, so that he may fulfill her purpose:
But come, weave some plan by which I may requite them; and stand by my
side yourself, and endue me with dauntless courage, as when we loosed the
bright diadem of Troy. Would you but stand by my side, you of the flashing
eyes, as eager as you were then, I would fight even against three hundred
men, with you mighty goddess, if with a ready heart you would give me
aid'149 !
Implicit in Odysseus’ desire to defeat the suitors is more than a desire to be the vehicle of
Athena’s pfitic. As king of Ithaca, Odysseus is nourished by Zeus: wherever order is
preserved, wherever the law is imposed, Zeus is present.”*® For Odysseus to be restored as
king is, therefore, for the authority of Zeus to be restored, it is to reveal Odysseus’ kingship
as the absolute sovereignty of the ultimate king, By uniting her divine mind with
Odysseus’ intellect, by weaving her mind together with his, Athena pours the divine light
of Zeus into the cognitive sight of Odysseus. It is in Zeus’ all-seeing and all-knowing of his

universal kingdom that Odysseus may see clearly the many strange appearances, the

suitors usurping his power, and unify these things under his knowing of his kingdom. The

M &AAote & dAAolog Znvog vdog aiyidyoto,

apyaréog & dvdpeoot katabvnroiot vofioal.

Hesiod. Works and Days. (483-84).
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%" Walter Burkert, Greek Religion (Cambridge: Harvard University Press, 1985) p. 130.
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desire for Athena’s blessing has thus evolved into more than a wish for her to grant life to
himself and Telemachus, Odysseus has been brought into accord with Athena’s vision of his
homecoming. In the same way Athena restored the clear-seen nature of Ithaca by the
scattering the mist and ordering all things back to their rightful significance, Odysseus’
must reestablish order in his kingdom by defeating the cruel and unjust suitors and
restoring himself as god-fearing king. With his kingship he will make Ithaca into a likeness
of the kingdom of Zeus, just as with his cunning he made himself into Athena’s mortal

likeness.
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Chapter Six: Conclusion

In Chapter Two we examined Stanford’s observation that, in Homer, the conjunction d@pa
fluctuates between temporal and final uses and, according to this double implication,
Athena’s mist-pouring functions as a temporary prerequisite for making Odysseus
unrecognizable: i.e. for about him the goddess had poured a mist until/so that she might
make him unrecognizable. We determined that while this logic is helpful to'a degree,
insofar as Stanford restricts &yvwotov to a purely passive significance, Athena’s will is not
realized in Odysseus’ failure to recognize Ithaca and the goddess is ultimately denied the
immediate fulfillment of her desire (§@pa piv adtdv dyvwotov). In Odysseus’ exclamation,
“Ah, me had you not goddess told me all .. .” the oversight of Stanford’s view is confirmed.
When Athena shows Ithaca to Odysseus and when she tells him the state of his kingdom,
she makes him recognize the things which he previously could not. And as we have shown
in our preceding chapters, the scale of Odysseus’ unrecognizing extended beyond Ithaca
and its trees and hills. Odysseu; could not recognize the Wise and just nature of the
Phaeacians, he could not recognize himself as the returned ruler of his native land, and he
could not recognize Athena. It follows, therefore, that for Athena to reveal her purpose for
Odysseus’ homecoming is for her to disperse the other-shapedness from Odysseus’
knowing and make him re-cognize the true form of the &\\oe1déa appearing things. In
light of the goddess’ words, all things that appeared strangely to Odysseus are known as
the same and are recognized: the Phaeacians are not other than they seemed, Odysseus is
not lost on an other land, the shepherd boy is no other than Athena, and the mist that
surrounded him is the goddess who prepares him for his homecoming. Knowing Athena’s

purpose, Odysseus is made to recognize of the temporal significance of this purpose. The
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time of his unrecognizing was part of her whole plan. In the mind of the goddess, the
temporal and purpose significance are not two separate moments; they are the same
moment. In unison she issues them out of her desire: ¢@pa y1v avtov &y\/wotov.
Therefore, as Athena is active now in Odysseus recognizing, she was active then, in the
time of his unrecognizing.

Odysseus’ response to Athena’s confirms the fullness of her revelation. Odysseus
looks back and he sees that Athena is the unrecognizable counterpart to all his
unrecognizing, He recognizes her as the unrecognizable presence that facilitated his
failure to recognize Ithaca and as that which will mediate his successful homecoming:
“you yourself stand beside me . . . would you but stand by my side, you of the flashing
eyes.” The significance of the 8¢ppa has shifted from a temporal to a purpose usage, that is,

| having made Odysseus unrecognizing Athené will now make him unrecognizable. This
shift, howe\}er, does not imply a sudden active participation of the goddess; Athena has not
delayed her presence, she has been with Odysseus all along. Odysseus’ longing for Athena’s
presence is his groaning for Ithaca transformed. Athena’s cognitive power now is now the
means by which Odysseus recognizes. It is the goddess herself who offers proof of his
homeco.ming. No longer unrecognizing, Odysseus desires that which is hard to recognize.
He now wishes to be surrounded by the presence that made him not to recognize his native
land. 1t will be with the help of this same power that he will make Ithaca recognizable
again.

Athena answers Odysseus’ request with a promise: “Most certainly I shall be with

you, and will not forget you, when we are busied with this work . ..”*! She then fulfills this

L kai Ainv to1 éy@ ye mapéoocopuat, o0dE pe Afjoeig,
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promise by inviting him to satisfy her desire; “Come I will make you unknown to all
mortals.”** The best of all mortals for cunning and tricks will now resemble the divine in
mind and Body. Reaching out, Athena touches Odysseus with her wand and just as when
she poured the mist around him her will is effective immediately:

The skin shrunk up, and wither’d at her hand;
A swift old age o’er all his members spread;

A sudden frost was sprinkled on his head;
Nor longer in the heavy eye-ball shined

The glance divine, forth-beaming from the mind,
His robe, which spots indelible besmear,

In rags dishonest flutters with the air:

A stag’s torn hide is lapp’d around his reins;

A rugged staff his trembling hand sustains;
And at his side a wretched scrip was hung,
Wide-patch’d, and knotted to a twisted thong,.
So look’d the chief, so mov’d; to mortal eyes
Object uncouth! A man of miseries!'”

Odysseus is once more made dyvwotov. And again the adjective divides itself in
two. By making Odysseus unrecognizable, Athena affects the whole of his kingdom: the
ruler of Ithaca will appear strangely in the sight of all who know him: “For this, my hand
shall wither every grace . .. Estrange thee from thy own; thy son, thy wife/From the

17154

loathed object every sight shall turn,/And the blind suitors their destruction scorn.

onnéte kev On tabta mevopeda . . . (13.393-94). Murray.
I\ dye ¢’ dyvwotov tebéw navteoot Ppotoiot. (13.397) Ibid.
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This time Odysseus occupies the other side of an d&yvwotov modification, no longer
unrecognizing, he is unrecognizable. Like a god, he will “In secret walk unknown to mortal
eyes.”*” Odysseus will be the cognitive equivalent to the alpha that denies Telemachus,
Penelope, his friends, his father, and the suitors their capacity to know him again; he will
make them unrécognizing. Bﬁt to those in whose eyes he appears alien, the time will come
when he is known to be the same, Odysseus’ true nature will be recognized like the
revelation a god. The flashing-eyed goddess will bear the aegis, Zeus will thunder and the
true nature of Ithaca will be made recognizable in the light of its true ruler.* |

In response to Aristophanes’ alteration to line 190: “Pallas Athene ... poured mist
around, to make it unrecognizable to him,” Dawe wrote that we must ask, “why Athene
should wait to make the island unrecognizable, a peculiarly cruel thing for his patron
goddess to do.”**’ As we have shown, there is no waiting Athena endures before effecting
her will; there is no time preréquisite she must satisfy before initiating her presence into
Odysseus’ arrival on Ithaca. Nor should Athena’ actions be classified as cruel or unjust;
Odysseus himself overflows with thanksgiving for the goddess’ work, both for what she has
done and for what she will do. This is the problem with the commentaries we have.
examined: to overlook the active significance of &yvwotog is to fail to see the way in which
the goddess manifests herself at every point in Odysseus’ homecoming; it is to deny the
degree to which Athena’s will is present both when Odysseus is unrecognizing and when he

is unrecognizable. It is not to recognize the same to be present in the other, and see the

158 1bid.
136 f, 24,516-48.
57 Dawe ln. 190.
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strange shapes unified in the divine light of Athena’s knowing. Odysseus has come farther
than this.
So when the two had thus taken counsel together, they parted; and
thereupon the goddess went to splendid Lacedaemon to fetch the son of
Odysseus."*

In accordance with Athena’s command, Odysseus in the guise of a beggar sets off to find

the swineherd, Eumaeus.

8 10d v &6 PovActoavte SiéTpayev. 1 pév Eneita
¢ Aaxedaipova dlav €Bn perd nodd’ ‘0dvofiog. (13.439-40). Murray.
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